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Proceedings of the
SWEETGRASS CONFERENCE

March 26, 1988
Foreword

Like a river when it is flooding, the modernization of South Carolina
threatens to sweep away all that is familiar and dear in the old Palmetto
State. Faced with unprecedented demands on the physical environment,
citizens can take steps to insure the preservation of our most valuable
natural and man-made assets. The Sweetgrass Conference arose from a desire
to open a dialogue between authorities charged with managing coastal
resources and a community of African-American basketmakers whose livelihood
depends on access to sweetgrass--a hardy, renewable plant whose habitat is
currently under siege from development. Conference participants sought to
clarify and publicize the sweetgrass problem, and to generate ideas for
guaranteeing the supply of sweetgrass in the future. These Proceedings
document a cooperative effort at cultural conservation. We hope that people
in other fields will find the record of our discussions useful in their own
attempts to find ways to protect the resources which are vital to the
survival of traditional arts and crafts.

The Sweetgrass Conference was a stirring and highly productive event.
Excitement began mounting the day before, when a group of about thirty
people took a field trip to Seabrook Island to view sweetgrass in its

natural habitat,. We were a mixed bunch--basketmakers, botanists,
folklorists, environmentalists, land managers, photographers and
journalists. Except for the basketsewers, most of us had never seen

sweetgrass, a long-stemmed grass uniquely suited to the making of coiled
baskets. A member of the Seabrook Natural History Group escorted us through
the gate which controls entry to the island. A thrill passed through the
basketmakers in the party as they pointed out lush tufts of Muhlenbergia
filipes growing on road medians, in landscaped yards and in troughs behind
the first line of dunes along the beach. The enthusiasm caught us all.

At the conference the next morning, panelists discussed the history of
lowcountry basketry, its African origins, its relation to tourism, and the
future of the basket stands along Highway 17 North. In the afternoon,
sweetgrass took center stage. Once accessible throughout its range but now
diminished or put off-limits by coastal development, sweetgrass has become a
scarce resource. A distinguished roster of biologists, land managers and
politicians shared information on the ecology of the plant and proposed
strategies to expand its supply. As conference participants described them,
the most pressing needs include: 1. a coastal survey of sweetgrass to
identify existing sites and, wherever possible, to arrange for controlled
harvesting; 2. experimental propagation of the grass with a view toward
large-scale cultivation; and 3. protection of the basket stands by setting
aside a "green corridor" along the highway.
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The idea for the Sweetgrass Conference germinated at a meeting of
folklorists in October 1986. There, between sessions recounting "Fifty
Years of Folklore Scholarship in South Carolina," Dr. John Michael Vlach, a
professor at George Washington University and board member of the American
Folklife Center, and Mrs. Bess Lomax Hawes, Director of the National
Endowment for the Arts, Folk Arts Program, exchanged views on the future of
coiled basketmaking in Charleston County and discussed the feasibility of
calling a conference to address the sweetgrass problem.

Acting on Dr. Vlach and Mrs. Hawes' suggestion, State Folklorist Gary
Stanton solicited advice from arts administrators, county officials, and
community leaders in Charleston, and applied for and received funding from
the National Endowment for the Arts, Folk Arts Program in Washington, D.C.,
and the Ruth Mott Fund of Lansing, Michigan.

Several organizations contributed materially to the success of the
Sweetgrass Conference. The Charleston Museum provided an ideal meeting
place. The Steering Committee of Sweetgrass Basketmakers gave the
conference form and substance. The Avery Research Center for Afro-American
History and Culture at the College of Charleston supplied office space and
the time and energy of its staff, especially Dr. Myrtle Glascoe-Greene,
Director, and April Hawkins, Secretary. The National Trust for Historic
Preservation hosted a reception after the conference, bringing together
panelists and audience members for informal discussion of the tasks that lie
ahead.

The staff of McKissick Museum--Director George Terry, Chief Curator
Lynn Robertson Myers, Natural Science Curator Karin Willoughby, Gary
Stanton, Alice Bouknight, and Michael Fenton--all played important roles.
Working for the South Carolina Folk Arts Program at McKissick, Dale
Rosengarten served as Conference Director and Henrietta Snype as Community
Liaison. Dale had researched the sea grass tradition as guest curator of
McKissick Museum’s Lowcountry Basket Project and had written the exhibition
catalog, Row Upon Row: Sea Grass Baskets of the South Carolina Lowcountry.
Henrietta, a full-time basketmaker and an articulate exponent of the craft,
led efforts to mobilize the community.

McKissick Museum had several clearly defined interests in the
Sweetgrass Conference. We saw it as an opportunity, first, to use the
information we had gathered for the benefit of the basketmaking community;
second, to introduce the basketmakers to resource managers and policy makers
so that the concerns of the craft would be considered in public planning.
Third, we wanted to see if the South Carolina Folk Arts Program, with a
modest commitment of staff time, could act as a catalyst, bringing together
people of various backgrounds and diverse viewpoints to address
environmental and cultural issues.

We regard arts documentation and development as an activist pursuit.
People today are often confused about the genuine artifacts of American
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culture. In an environment of entertaining deceits in which information is
selected and packaged by mass media, lowcountry basketry is something real
rather than fake. As one conference participant pointed out, sea grass
basketmaking is "an integral part of what people think of when they think of
Charleston.” The beauty of the baskets and the level of skill required to
make them, according to folklorist Barry Bergey, "places the basketmakers
among the most accomplished of artists in the American craft tradition
today."

In our view, the importance of this folk art extends beyond the
boundaries of the community which produces it. Carried over from Africa by
slaves brought to cultivate rice in the New World, coiled basketry has been
made in the lowcountry without interruption for three hundred years. No
discussion of the continuities between African and African-American culture
can fail to mention the lowcountry basket. Passed down from generation to
generation in hundreds of families who live in a single locale, the craft is
one of the few surviving community-based artistic traditionms in South
Carolina., By contrast, for example, the state's split oak basketmakers are a
widely dispersed network of individual artisans, working in isolation with
only a limited number of role models from previous generations.

Though closely knit by family and church connections, Mt. Pleasant
basketmakers have remained economically unorganized, without a common voice
to influence the management of their resources. How could we involve them
in shaping the Sweetgrass Conference? 1In the absence of an existing
community organization, we needed to recruit volunteers and create a
steering committee., We scheduled our first basketmakers' meeting on the
evening of November 12, 1987, at the Greater Goodwill African Methodist
Episcopal Church in Mt. Pleasant. Henrietta and Dale went from stand to
stand, urging people to attend. Announcements read in churches and on WPAL
radio helped spread the word. The South Carclina Arts Commission came to
our aid by reproducing 10,000 copies of its 1977 brochure, long out-of-print
and much in demand, for us to distribute at the meeting.

At the appointed time some seventy basketmakers gathered at Goodwill
A.M.E. Dale presented a slide show of her field work for the Lowcountry
Basket Project; Gary described the Folk Arts Program, and Frank McNutt,
SCAGC's Rural Arts Coordinator, explained the kinds of assistance the Arts
Commission could offer to traditional craftspeople. The intensity of the
discussion which followed revealed a backlog of community concerns--anxiety
about the future of the highway basket stands ranked a close second to fears
about the contracting supply of sweetgrass. About twenty people volunteered
to serve on a steering committee to oversee organization of the Sweetgrass
Conference and to provide responses to other issues and opportunities as
they arose.

The Steering Committee began meeting monthly, then every other week,
to draft an agenda, propose panels, prepare press releases and delegate
tasks. We invited visual artists to submit designs for a poster and flyer,



and selected the work of Arnold German of Mt, Pleasant, whose drawing graces
the cover of these Proceedings. Steering Committee members also asked a
number guests to share their expertise. At one meeting, Dr. John Rashford,
an anthropologist at the College of Charleston, gave the basketmakers a
global perspective on the problem of natural resources; throughout the
world, he explained, producers of traditional crafts face competition from
industrial production on the one hand, and on the other a diminishing supply
of raw materials.

Mrs. Lucille Whipper, East Cooper representative in the South Caroclina
House, counselled the Committee on ways to secure political support.
Organize an on-going community association, she advised, define your
objectives clearly, make contacts early, and follow through. Indeed, the
process of planning the conference yielded new ideas and coalitions even
before the event took place. Members of the Steering Committee met with the
Charleston County legislative delegation and the Mayor of Mt, Pleasant and
joined forces with local conservation groups such as the Christ Church
Parish Preservation Society, the Friends of Snee Farm and the Open Land
Trust.

On the day of the conference, basketmakers from Mt. Pleasant began
arriving at The Charleston Museum at 7:00 A.M,, to beat the crowds attending
the Cooper River Bridge Run. Steering Committee members opened each panel
and set a tone of deep commitment. They spoke about what basketmaking means
to them historically, culturally, economically, personally. At the end of
the afternoon, basketmaker Marguerite S. Middleton declared that "together
we have witnessed a first, and history must record it as such, for never
before have we had a meeting of this magnitude, where weavers, law-makers
and others in key decision-making positions have met to discuss issues which
affect basketweaving."

The sense of exhilaration was palpable. The News and Courier
described the "constructive, can-do tone of the meeting" and remarked on the
basketsewers’ surprise at the "immediate pledges of public and private aid"
offered in the course of the day. "It was overwhelming," Henrietta told a
reporter., "I'm just happy right now that something will be done to save the
traditions that hold this craft together." Basketmaker Elizabeth Mazyck
concurred. "I'm ecstatic. I'm so glad it turned out like it did."

Within days after the conference, the Sweetgrass Steering Committee
was reconstituted as the Mt. Pleasant Sweetgrass Basketmakers'’ Association.
During the summer months, the Association arranged for small groups of
basketmakers to "pull" sweetgrass on Seabrook Island. Basketmakers also
have gained access to fields of sweetgrass on Little St. Simons Island,
Georgia.

The Association has filed for incorporation as a non-profit

organization., Recently, members designed and published a new brochure on
lowcountry baskets, with funding from Mt. Pleasant Accommodations Tax
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revenue and future projects under consideration include initiating community
newsletters, with funding from the South Carolina Sea Grant Consortium, and
establishing a local archive or "cultural trunk,” with funding from the
National Endowment for the Arts, Folk Arts Program.

In October, 1988, the Town Council of Mt. Pleasant resolved to make
preservation of the basket stands a goal in its zoning process. The Town’s
Ad Hoc History Committee and its planning staff have invited basketmakers to
participate in hearings on development schemes which threaten to displace
basket stands. In response to a Council recommendation, T. Rushton Baker,
broker-in-charge of The Baker Group, has proposed to name a planned thirty-
actre mall the Sweetgrass Market Place and hopes to be "the first developer
to actually provide space for the basket ladies."

To tackle the problem of the sweetgrass shortage, several initiatives
have come from outside the community. Staff members of the USDA Soil
Conservation Service have begun to implement a five-year sweetgrass
propagation project. Two research biologists have undertaken laboratory
experiments to determine the cultivation requirements of the grass. Dr.
Richard Porcher, Professor of Biology at the Citadel, has agreed to
coordinate a coastal inventory of existing sweetgrass populations. The
Clemson University Cooperative Extension Service and South Carolina State
College's 1890 Extension Program have offered to help locate sites for
sweetgrass transplantation. These agencies also have volunteered to conduct
a "needs assessment" in the Mt. Pleasant community to determine other ways
to preserve and strengthen the basketmaking enterprise.

Gary Stanton

Dale Rosengarten
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1. A bhasketmaker speaks.

2. Public officials meet their public [Louise Frasier, Lonnie Hamilton III,
Mayor Richard L. Jones, Yvonne Fortenberry].

P.P. 1



3. Panel discussion on sea grass ecology [John Rashford, Nargaret Davidson,
Joseph Nazyck, Joseph Pinson, Jr., Richard Porcher].

4. Panel discussion answers questions of public policy [Lucille Whipper,
Ben Chapman, Carl Ninehart, Robert Dunlap, Dana Beachj .

P.P. 2



5. M. Jeannette Lee, Representative Lucille Whipper, CongressmanArthur
Ravenel, Marguerite S. Middleton.

P.P. 3
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. WELCOME REMARKS

Ms. Henrietta M. Snype

Sweetgrass Basketmaker, Mt. Pleasant, S.C,

Good Morning. This morning lam truly bubbling inside. My name is
Henrietta Snype. I'm a member of the third generation of basketweaver in my
family. Welcome to Charleston. Welcome to the Sweetgrass Conference. The
purpose of this conference is to draw attention to a culturally and
economically vital plant and to encourage land management strategies which
favor the grass and make it more accessible for our basketmakers in our
community. Again, thank you for coming to this conference. Nayor Joe Riley
was not able to be with us but |would like to present at this time Niss

Brenda Scott. She is the Mayor Pro Tem. Thank you.

Ms. Brenda Scott
Mayor Pro Tem, City of Charleston

Thank you Ms. Snype. Good Morning. | bring greetings from the City
of Charleston on behalf of Nayor Riley, Jr., the Nayor of our city, and the
other eleven members of Charleston City Council. It is indeed a pleasure to
have you all here within our city today, Those of you who are residents of
the area, I'm glad to have you also participate in this conference, but the
Sweetgrass Conference itself, | have a special interest in it too.

For the last three years or so |have been having afamily visit
Charleston. One of my cousins--she is very interested in the basket
weaving--so  each year that she comes to Charleston she does purchase baskets
and takes them back to New York. She has become very interested in it and
seeing the work that she has brought back from Charleston of agreat craft
here within our city has sparked others to become interested in the basket

weaving and also to coming to Charleston to select the great works that we
have seen here in our city for so very long.

So, therefore, Itoo have been collecting some of the baskets and am
very interested in it Several vyears ago leven tried learning to make the
basket and doing the weaving itself, but even then |Ifound it hard to get
the materials in order to do the weaving. But again, too, Ithink here you
are putting emphasis on this and wanting to see this craft continue  within
our city and also making sure that the weavers and the craft continue. The
only way we can do that is to take advantage of this opportunity to start
looking at the problems that are facing the basket weavers and facing us who

may be collectors and just enjoying the beautiful work and really  would not
like it to leave our area. So, therefore, with  the emphasis being placed on
this  conference today, it is indeed a pleasure that Isee this happening
within  our city. Lets all work to see what we can all do to help keep this

craft  within our city and within these United States and even within the
world. Thank you.



Dr. Kenneth L. Schwab

Sr.  Vice  President for  Administration

University of South Carolina
On behalf  of the University of South Carolina we are pleased to be a

part of this function and are pleased to welcome vyou to this important

conference. As you all know, South Carolina has enjoyed arich heritage of
folk  traditions and | believe one of the richest parts of that heritage is
the sea grass basket known everywhere as the "Charleston basket." The
baskets have evolved over the centuries from an agricultural craft to an art
that is identified as unique to our area. | think that any of you who was

born and raised, as lwas, in the Midwest knows the pleasure of experiencing
new traditions here.

Each of us is here today as we want to see sea grass baskets remain an

important  part of the culture of this state. We want the heritage that they
represent to be preserved and we want the artistic statement  which they make
to continue. The preservation of our culture is an important part of the
work undertaken by McKissick Museum on our campus and its Folk Art Program
is an important part of that museum. Through programs such as these the
University seeks to serve South Carolina, both in the classroom and in the
broader = community. Through  McKissick Museum the University hopes it is
breaking new ground in this conservation of traditional arts and culture as
well as calling attention to the place within the natural environment of

this culture.

It is my privilege to call our attention this  morning to several
organizations and individuals who have played a major role in  making this
conference a success. We wish to  thank first of all the Ruth Mott
Foundation and the National Endowment for the Arts, Folk Arts Program for
their financial support of this  conference. And from the National Endowment
we have Mr. Hank Willett and Nr. Barry Bergey with us today. Mr.  Arnold
German for his commemorative poster art work that we have seen in the
posters that are part of this conference. Dr. John Brumgardt and Assistant
Director Sam Jones of The Charleston Museum. This is my first time in the
museum and this is quite a facili.ty--I'm impressed. Dr. Myrtle Glascoe-
Greene of the Avery Research Center for Afro-American History = and Culture at
the College of Charleston. She has put in tireless effort and unselfish
support for this entire conference. Ns. Henrietta Snype and Ns. Dale
Rosengarten--they contacted, as |understand it,  hundreds of people to
encourage them to come to the conference. And then, finally, Dr. Gary
Stanton, South  Carolina Folk Arts  Coordinator at McKissick Museum. He has
provided expert  organizational skills and certainly has done alot. to
promote the traditional arts in South Carolina  through NcKissick  Museum.

Most of all the basketmakers themselves--certainly the most important
component of this conference--they have cared to learn and practice this
centuries-old skill and have been apart of this  dazzling folk art for
centuries. Their work is an important part of the culture here in
Charleston and throughout the State of South Carolina. lalso want to thank
each one of you for taking the time to be apart of this  conference. I
think it will prove to be avery historic event and' an important part of the
recognition of the culture of this state and this area. Thank you for

allowing us to be apart of your conference.
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INTRODUCTION TO THE CONFERENCE

Dr. Myrtle G, Glascoe-Greene, Director
Avery Research Center for Afro-American History and Culture

Good Morning. I'm Dr, Myrtle Glascoe-Greene, the Director of the
Avery Research Center for Afro-American History and Culture at the College
of Charleston, This morning 1bring the greetings of the Avery Institute of

Afro-American  History and Culture who brought us into being. I bring also
greetings from the College of Charleston which has joined with the Avery
Institute of Afro-American History and Culture to make the Research Center
possible.

The work that we are going to do today at The Charleston Museumis at
the core of the interest of the Avery Research Center for Afro-American
History and Culture. We were founded to develop an archive on lowcountry
Afro-American  history and culture and aresearch center and small museum.
It is a privilege for us to participate in the preservation and promotion of
a tradition of African people that goes back so far that we cannot count the
years. Fromtime immemorial African people have been creating the baskets,
examples of which you see outside.

Now, in the early years of our people being in this country, the

baskets were created as a practical agricultural craft. We know of their
uses on rice plantations and in other ways. Since our people have been
released from chattel slavery the tradition has continued. It has continued
because it has been apart of our people's Ilives for many, many years. It
has continued because we love to do the work and we love to have the baskets
around us, It has progressed from a practical craft in which work baskets
were created to ahand craft to an artistic expression. When | came into

the building and saw the wonderful pieces of art on the table in the lobby,
| thought for a minute--Wow! So, we are gathered here today not only to
create the impetus and develop the strategies, the plans and programs that
will  make it possible for a tradition of African people to continue but we
are here to make it possible for an important art of African-American  people
to continue to live and hopefully to thrive, and it's just so important for
us to be about this work.

The City of Charleston benefits tremendously from the existence of

baskets and basketmakers. African  people and African-American people
continue to benefit as they continue to express their traditions and their
love of basketmaking, Ihope we are all able to take great strides today

toward the goals that we have set for the conference, Thankyou so much!

Ms. Dale Rosengarten, Conference Director
South  Carolina Folk Arts  Program
McKissick  Museum, University of South Carolina

My involvement with the basket community began in the fall of 1984
when lanswered an advertisement in the News and Courier. Dr. George Terry,
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Georgetown  District plantation, maybe mid-nineteenth century. But the wuse

of the bulrush in Mt. Pleasant baskets in the 1970s was brand new.

Bulrush is tough and resilient, more difficult to work with than
sweetgrass and harder on the hands. It bhas some great advantages. It
encourages basketmakers to work big. Its hollow, hence, lighter in weight
then sweetgrass. It turns arich tawny color when dried in the sun. Above
all it is abundant. But bulrush can't do everything sweetgrass can do. It
doesn't tie neatly in aknot. Its too coarse to use in small baskets or to
work into delicate decorative details. It demands strength and agility and
a willingness to break with tradition.

Rush has made up in part for the dwindling supply of sweetgrass but it

has not replaced it If you look closely--again this is a collection of Sue
Middleton's work--you can see the range of grasses, including one basket
which is quite  unusual. The waste basket is made entirely of pinestraw,
which is rare. In this collection there are only two baskets which are
predominantly bulrush. In the coin of the basketmakers realm, as Henrietta
Snype is fond of saying, "Bulrush is silver, sweetgrass is gold."

Today most sweetgrass comes from coastal Georgia and northern Florida,

gathered for the basketmakers by men in their families. The costs of these
trips are borne by the sewers. Even if they are able to recoup the expense
when they sell their baskets, sewers have to plan for amajor outlay of

capital at the end of each summer, when they must stockpile enough grass to
last until the gathering season begins in the spring.

The development of South Carolina's beach fronts and sea islands has
come under scrunity from many quarters--development, to use another local
idiom, cuts both ways, like abutter knife. Without  question  the region's
economic prosperity and especially the boom in tourism has been good for the
basketmakers, but recent changes in land ownership, land use and lifestyles
have begun to threaten not only natural environments but human communities
as well. "Developers come in and roll over whoever is there,” says Emory
Campbell, Director of Penn Center on St, Helena Island. "We' ve given up

trying to protect the shrimp and crab because we, the black native
population of these islands, have become the new endangered species."

It's not too late to preserve and even regenerate fields of
sweetgrass. Highway  basket stands can still be protected from the
commercial and residential expansion that  everyone knows is coming.
Conservation has abroad and varied constituency in the lowcountry. Look at
the nine organizations, for example, that founded the Friends of Historic

Snee Farm just afew months ago. Look also at the support for limiting
growth on James, Johns and Wadmalaw Islands and for the Coastal Council's
efforts to keep condominiums off the front beach,

The Sweetgrass Conference is intended as a planning session. We hope
to leave here today with practical strategies for increasing the supply of
sweetgrass and making it accessible to basketmakers and their families, In

ten years' time we would like to see an abundanceof ail the materials that
go into lowcountry baskets--sweetgrass, bulrush, palmetto and pine.

This  conference could not have happened without the support and



assistance of the twenty-five memberSweetgrass Steering Committee. | would
love to thank every one of them individually by name. This amazing group of
womenmet first monthly and then weekly to plan the conference, to involve
the community, to let the public know, and to try to preserve an art that
means more to them than Ithink anyone outside the community can understand.
In particular Iwould like to thank Henrietta, my co-coordinator, whose
warmth and high spirits  sustained us all. Myrtle Glascoe-Greene and April
Hawkins at the Avery Research Center provided invaluable technical and moral
support. Gary Stanton from McKissick brought to bear his considerable
expertise--today he is our sound man--and put at our disposal all the
facilities and services of agreat university. Karen King, Will Post and
Sam Jones of The Charleston Museum, Esther Pivnick of the Seabrook Natural
History Group and Susan Kidd and John Meffert of the National Trust  for
Historic Preservation have contributed materially to planning this
conference.

Finally, lwant to thank three silent partners--Margaret Davidson and
Virginia Beach of the Sea Grant Consortium, and Rhett Wilson of the City of
Charleston--who served as unofficial advisers and helped in untold ways.
Without further ado, I'd like to turn the program over to our first speaker
on the basketmakingtradition, a devoted membepf the SweetgrassSteering
Committee, Ms. Joyce Coakley. Thank you.



1. Sweetgrass at dawn [DR-85-27-15]

2. Jessie and Mary Jane Bennett with Dale Rosengarten [DR/DW-85-16-3f
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3, Bulrush marsh [DR-85-27-10].

4. Sue Middleton's market baskets showing three foundation materials-
sweetgrass, bulrush, and long leaf pine needles [DR-85-24-14!.
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THE BASKETMAXING  TRADITION

Ms. Joyce Coakley, Sweetgrass Basketmaker, Mt. Pleasant, S. C.

To the basket weavers, platform guests and other disciplines
represented here today, it i,s with great pride that |stand before you and
speak on asubject that is very dear to my heart. Iwant to express my
appreciation to the basket weavers for allowing me to share in this
historical tradition. Wewill present today the dramatic expression of our
historic pasts. | realize that afew minutes is insignificant for me to
share with you all that we are able to tell about our heritage as it relates
to the sweetgrass baskets.  Our ancestors were brave men and womenwho
worked diligently  to make this very day possible. | admire them for their
creativity, fortitude and drive to survive, Their steadfastness has been
inspiring to me. Ithank Godthat |was granted the privilege of growing up
in acommunity where this African tradition  was maintained,

It was early in the 1700s when our forefathers took that unsolicited
voyage to the new land that had been settled by the Pilgrims. Unlike the
Pilgrims, however, who reached the colony in 1620 and were able to kneel and
give thanks for asafe journey, our ancestors arrived in the midst of
confusion, hostility and hate. The language barrier prevented them from
communicating wi.th settlers and often times with each other, but this did
not stop them from making the best of this difficult situation. These men
and womerbrought with them rhythm, knowledge and unmatched craftsmanship.
Although forced to survive in the institution of slavery, their skills
remained unchanged. It was noted early that the Africans were very
knowledgeable about agriculture, hunting and art, The artistic  skill most
admired and encouraged was that of basket weaving.

Folk history tells us that the enslaved menand womenweaved baskets
to be used to fan rice in order to separate the grains from the chaff. The
southern settlers, unaccustomed to the advanced method of threshing, assumed
that these people were lazy when indeed they were actually being skillful.
Throughout the years such ingenuity was found in many other areas among
those of  African descent.

Eighteen hundred and sixty-three marked anew era in the basket
weaving tradition, This was atime when all menwho were enslaved were
given freedom. Freedomas defined by the Emancipation Proclamation meant

removal of observable chains.

With the successful development of aunique form of English, the
blacks were able to exchange ideas and information. They formulated a
commogoal of survival anda mutual confidence of friendship.  Utilization
of individual abilities and talents was the strength of the newly formed
community, With so many tribes and regions represented, inventions were
sure to be made. These inventions made a significant contribution to the
American way of life.



ltforth
i;' Ilgb ﬁ Shn (gfggt Or(terre\%ﬁrma &Eg:)urpegie

y eac CCG nge eratl

£$ 1vve| tcbrfb a%a&%mq{a
stom '[OI‘I ver

grate qbr% eyvera p;upp efam
am ﬁfrﬂ@n struc}tgf mNeB”dge%aNea\ﬁée(ﬁf ht
mis e mﬁmﬂ%
kﬂH(%n%&O lealn ﬁgﬁa& &%a ? stacP(/es

|n
E@ eeeﬁsr o

%a{\e/verase ran

rrrrrrr

utevewtht ehard ns orta
?gﬁlﬁ u (']1 %El%]& rﬁat:] Hf Q&) ’% merﬁﬁ P ﬁared
werda el':";orou t«g([nan m %ere
e deo o aﬁ%@a i)

aéttrlvheel’é,\flissl.l e earts s| %
iflorifon:d i 3%%% on) ng] il
%"mef% @W‘ﬁ%{g@e arengy X\és a| wou ldemlptge

nora pen
b tllfe u vbe S|e e 930mfte the
g/&?'a}én ne |m S_IF F ﬁ?ﬁwg\re%é\@
eté%fy %gé |o (JrSIS Ofps
acu comm | eac ra e o nc n

epcour MEommu I’VI waat eet "’ﬁ
' E)S*F% n‘ﬁ%r 93

co?d“f’oﬁ'ﬁﬁﬁ@mma @%aﬁ%ppgﬁum ?radéaﬁ%@rh de




Meanwhile,  other members of the community were still harvesting crops
at the plantation in the community. It was a summer day when lda Wilson got
into adisagreement with one of the bosses and was invited off the property.

That first idea of selling baskets on Highway 17 was born. At the
suggestion of her husband she placed afew pieces on achair and made a
sale. She later shared this idea with her friends Edna Rouse, Betsy Johnson
and Jane Moultrie. These ladies got together with  their husbands  and

designed the first basket stands. To this date, the style remains the same.
Despite the dismal state of affairs the baskets have always offered the
community aglimmer of hope. With increasing determination we strive  to
carry on this tradition, Not only are we proud of our weaving, but more
importantly,  we weave because we are proud.

There is no community more committed to the preservation of history
than the basket weavers. Wehave struggled hard to maintain the craft in
its original state. Today it remains unspoiled by prosperity or modern
technology.

Through the amateur's eyes abasket is viewed as aseries of rows held
together by strips of palm. But to those of us who are born in the

tradition, we know that it is not just a series of rows, but it is broken
down to the most finite quality of stitch by painstaking stitch. Woven
between each row are blind stitches of hope, hope that could only be
appreciated by those who spend endless days and sleepless nights trying to
esteem basket weaving as an artistic craft. This way of life and expertise
in the area can only be achieved after many years of practicing a tradition

passed on from one generation to the other. We hope that each of you will
be inspired to do everything possible to support all programs that promote
the maintenance of the sweetgrass basket weaving tradition.

Today we share in amutual involvement to make South Carolina, and
especially the city of Charleston, agreat place to live and to visit, At a
time when other places are searching for tourist attractions we have the art
of historical significance and value. We must then for our economic
survival keep this craft available to our visitors. It is not one to be
concealed in an untraveled area, but rather one that is displayed proudly
for all the world to see, to enjoy and to be proud of,

The expressed concern over the diminishing supply of natural materials
is real and important. With the increasing determination to teach our young

people we must preserve or produce a substantial amount of raw material, It
is my profound hope that we will make real progress here today, | feel
assured in saying that it is the deepest desire of all sweetgrass basket
weavers that this tradition will always be an intricate part of the
Charleston  way of life, We appreciate the cooperation of those in the
political, scientific, academic and all other social agencies  represented

here today.

10



Dr. John M. Vl].ach, Professor and Director of the Folklife Program at George
Washington  University:

This morning we are in the presence of greatness. Obviously  we have
the most extraordinary assemblage of female talent in South Carolina right
here in this room, but there is someone from the other gender in this room
this morning who is also agreat artist. | refer to the dean of Charleston
blacksmiths, Phillip Simmons, who is here. The National Endowment for the
Arts, when it first created the National Heritage  Fellowship program,
selected Phillip in that first set of important artists to make a statement
about this whole category of the award program, so he has been to Washington
many times, has had lunch in the White House, has told the President a thing
or two. In fact, he was much the better dressed manon that day. It's now
my pleasure  to announce publicly that the state of South Carolina has also
seen in its wisdom that it is fit to bestow an honor and so, on April  13th,
the legislature of South Carolina  will grant to Phillip a lifetime
achievement award for  excellence in the traditional arts.

Having gotten the important stuff out of the way let me give you afew
remarks. My talk is about the African background for lowcountry basketry.
Africa is amassive continent, It is three times the size of the United
States and five times the size of Europe. The distance between its most
eastern and western points is the same as the distance between New York City
and Moscow. Frequently our perceptions of Africa incline toward
sensationalistic stereotypes of the sort which appeared in a~Ri le 's
Believe or Not comic strip, Taken from a midwestern paper, it announces
surprisingly that in South Africa houses are made of small saplings, Of
course, the statement is true; people in South Africa use what they have
available to them to build houses. But why is that extraordinary? Why is
that remarkable? It is because we are conditioned by so manyfaulty media
to think of Africa as distant, as different, as strange, as exotic, as odd.
Thus even the most rudimentary aspect of everyday life can appear to be
bizarre and entertaining. While there are plenty of small huts made of
local materials in Africa, we should not forget that there are also modern
cities filed with high-rise  buildings.

When we think of African art our thoughts focus immediately on

colorful masks decorated with shells or on iconic forms featuring bold
carvings such as the heart-shaped masks from the Kwele of Zaire or the
elongated faces of the Fang masks of Gabon. From such works we derive a
sense of wildness that suits our stereotype of Africa, Thus we would not
expect that a naturalistic bronze head from the city of Ife made in the
fourteenth  century is also an African form. But in so big a continent as
Africa, we should expect variation and we should expect to have our
stereotypes challenged. While we may find small villages in the rain
forests that meet our preconceived notions, we must also be mindful of

Africa's  modern cities marked by billboards  advertising  "7-Up, the Uncola."



There are great contrasts in Africa, Ancient  bronze faces of deities
of Yoruba kings from the sacred city of Ife, believed in Yoruba mythology to
be the center of the Earth, where Earth was created, contrast with  modern
buildings in the capital city of Legos. There are contrasts also in the
landscape. The terrain is rain forests in some places, savannah grassland
and desert in others. It has mountains inhabited by cliff dwellers and
features sprawling cities of the twentieth century covered with endless tin
roofs. The religions of Africa are also multiple. The continent is the
home of Christianity, of Islam, the second arrival, and the home of many
indigenous religions.

While Africa is intriguing because of its size, its  history and its
variety, its most important dimension is its humanity. There are millions
of people in Africa--they belong to over eight hundred different ethnic
groups and not just as we might think, like Mediterranean people, Spanish,
Italian, Portuguese, being so closely linked to one another. Sometimes
neighboring  peoples are as different as lItalian from Russian. This vast,
overwhelming human variety implies  that in terms of -cultural resources
Africa has had much to share with the rest of the world. Included in this
cultural inventory  are numerous basketmaking traditions.

Africa  is about people, particularly about people and families,
extended  families, Families are the repository of tradition, the prime
source of knowledge. Know-how begins in families. It's  within  families
that we find baskets that last. African baskets are as Vvariable as the
people: wicker baskets amongthe Yoruba of Nigeria, split cane from the Akan
of Ghana, coiled grass forms from Lesotho. Utilitarian baskets are
commonplace. But equally with the utilitarian, the plain, the ordinary, the
unadorned are also refined baskets of  wicker and cane, One may find in
Zaire baskets a cubical form, or this one, more plain with the square bottom
and a round mouth, or here, acassava flower sifter which has open work in
its lower sections and the entry funnel formed with pleasing curves.

But most important to us this morning is that all over Africa there
are coiled Dbaskets made by men and women and they follow many shapes and
sizes.  There are conical, cylindrical shapes from Zaire or bulbous pot-like
shapes from the Zulu people of South Africa. The Xhosa people make round
dome-like baskets with tightly fitting lids while in Nigeria one finds trays
decorated with colored raffia forming patterns  of stars and flowers.

Coiled baskets come from all over Africa, but only certain African
peoples were brought to South Carolina. In the conduct of the trans-Atlantic
slave trade, people were taken primarily  from the coastal region starting in
Senegal and moving through the years progressively downthe coast of West
Africa down to Central Africa and ultimately around to the east coast to
Mozambique. The trans-Atlantic slave trade begins 1505. Think of it--1492,
Columbus sailed the ocean blue; 1505, African slaves are already present in
the New World. The first of these black pioneer-settlers were mainly  from
the West Atlantic  regions of Africa, but by the end of slavery the focus in
the slave population had shifted to central Africa.
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The demandfor slave labor in South Carolina is also ademand for
know-howin the production of rice--Carolina’'s main crop in its colonial
period, early national period, and the base of its economyuntil the
nineteenth century. Twoareas are well knownin Africa for rice production,
the Windwar®€oast Senegalto the Ivory Coast! andthe mouthof the Congo
River Gabon, Zaire and Angola!. Beginning about L690, these areas were the
main regions from which South Carolina's slave populations were drawn.
Although today Angola is acountry in the area, then the term Angola was
used to cover this whole area and basically to describe people from the
kingdomof Congo. SoKongo-speakingfolks were referred to as people from
Angolavhenthey werenot Angola'speople, oneof the confusionsof history.
The central African kingdomof Congo,designated by shippers as Angola, was
amajor source area. Angola means "people of iron." It refers to the fact
that the local rulers traced their authority to agroup of blacksmiths which
founded the initial kingdom.

But more than people are transported in the slave trade, obviously.
There was also their know-how, their ways of living, their knowledge of
useful and essential tools--tools required for the cultivation and
preparation and the cooking of rice. Consider this view inside ahouse in
Zaire. Yousee a womarsitting at her mortar poundingher millet or grain
with a pestle and you notice the tray off to her side. There is atriad of
useful tools. The same tx'iad of tools, of course, is found in South
Carolina--the  mortar, the pestle and the farmer basket, kitchen tools--in
the kitchen yard usedto clean the rice before it is cooked, Of course, the
farmer baskets are also usedin the fields in the winnowingprocess as well,
When looking for the African origins of these tools we look fix'st to
Senegambia on the Windward Coast, the area where the first rice cultivatox's
were captured. They are responsible for initiating the lowcountry tradition
of coiled baskets in the late seventeenthcentury.

The materials are different but the form and the function are
unchanged. Baskets were also used to bring in the crop or to put in the
crop. Here in 1862 or thereabouts, a photograph from Edisto Island, you
notice in the lower right-hand corner acoiled basket. When baskets came
into the City of Charleston they were used agai'n in this Afxican manner of
transporting goodsfrom one spot to another. All the work baskets belong to
a single family of baskets--tflat bottomed,round, with straight or slightly
flaring walls.” Thesesimple formsweremadef durable materials designed
for work. Their coils were very large, approaching an inch in diameter.
They were often stitched with strips of oak.

The makingof round, flat-bottom trays and carrying baskets waswell
established in the West Atlantic regions of Africa. Thus it is not
surprising  that when rice growers from those areas were set to the same task
on this side of the ocean they employed the same techniqgues and used the
sametools. People arriving later from other parts of Africa, farther to
the east and as far to the south as central Africa, brought traditions that



would reinforce this early Senegambian practice. Early in the nineteenth
century and maybe as early as the second half of the eighteenth century, a

second tradition of coiled Dbasketry was established in the lowcountry, It
featured fancy “"show baskets" that were intended for home use, serving
decorative as well as having practical functions. These baskets were made

of pliable sweetgrass that we have already heard about and were sewn into a
variety of carefully coiled shapes with strips of palmetto leaves.

Many of the standard forms for show baskets seemed to connect up with

coiled baskets from central Africa, Compare these sewing baskets: a short,
cylindrical form with aflat lid from South Carolina compared with a similar
one from Zaire. Or baskets with  knobbed  handles from  central Africa with

those that you can find today out on Highway 17 or in the Charleston Market.
But many contemporary baskets are unique products of the lowcountry as you
see with this tray featuring rows of openwork loops. They take on the shape

of any container, In fact, there is no limit to basketmaking forms. The
limt of the basket form is only the limit of imagination. Frequently the
inspiration for abasket form comes from studying a container in another

media. So aglass vase can become aflower basket vase or abrass spittoon
can become a spittoon basket or aceramic pitcher can become the idea, the
generative germ, for anew basket pitcher.

There is ahigh level of playful creativity in these baskets and it' s
not arecent phenomenon. One of the earliest reported show baskets from a
property inventory from plantation records is the fancy basket identified as
the triplet basket--that is, three baskets in diminishing size, one stacked
on top of another in akind of pyramid of baskets--allegedly the lower to
hold the cloth, the middle one to hold the thread, and the upper one to hold
the needles. Such a complex, compartmentalized sewing basket is hard to
imagine simply materializing out of nowhere. In fact, baskets of that type,
the stacked forms, are still made today. With abasket of such complexity
documented so early in the tradition it indicates that the triplet basket or
other show basket forms did not just happen overnight, it didn't just
suddenly arrive one day--it had abackground either in South Carolina or
very likely in central Africa. Whenwe find abasket like this from Zaire
whose lid is asequence of stacked declining forms, we see the possibly for
where some African inspiration came from to match up with the personal
motivation  that we find on the part of basketmakers. Local innovation was
reinforced by ancestral reference to African modes of decoration,

In tracing these two strands of traditions in South Carolina that
we' ve mentioned here this morning, the work tradition and the show basket
tradition, we point to an endurance of apeople's cultural legacy, But
appreciation  of the stubborn will to survive should not cause us to overlook
the capacity for creativity. New basket forms are always being generated,
Every day there are new basket forms of astonishing virtuosity and | think
that's one of the reasons I' ve never mentally left  South Carolina since the
first time Icame here in 1970--it's always ajoy to go down the highway and

see what's new today, The artistry in sweetgrass basketry is so high that
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the National Endowmerfor the Arts in its wisdomrecently namedVaryJane
Manigault from Mt. Pleasant as a National Heritage Fellow. While the intent

of the fellowship was to praise her for her personal achievement, it was
also intended to call attention to the tradition as it exists within her
children, The award by the National Endowment for the Arts calls all

citizens to be mindful of the traditional arts close at hand and not to take
them for granted.

At this momentin time the tradition is imperiled, not because there
is no will to create nor because there is no one to pass the art on to nor
because there is no market. These are the commorproblems that often cause
the death of atradition and none of them exists in the situation with the
coiled baskets. The problem here is that the required materials are
becoming inaccessible, either from dwindling supply or from deliberate non-
granting of access. Without the required sweetgrass this tradition  will
perish and the children who now carry on the tradition will have to abandon
what their grandmothers have already taught them, and that |think would be
the worst of the worst. Coiled basketry is aprecious historical and
cultural legacy for South Carolina and an expression of endurance and
virtuosity  for black people. It showsus howpeople can give their best
when they might be excused from making anything at all. ~ Sewninto these
baskets is a saga of brave achievementand future accomplishment.

Wedare not let it be said that in the last decade of the twentieth

century, three hundred years of skill came to an end because we failed to
act. As anation we already have established legislation to protect tiny
transparent fish that live at the bottom of caves in the state of

Tennessee--thesnail darter, Will wenot act to insure that the sweetgrass
basketmakers enjoy at least that samefate that we have provided for a
transparent fish? Thank you,
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4. Zaire farmer basket [JV 3].

5, Mount Pleasant sewing basket [JV 7].
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8. Mount Pleasant basket with knob handle [JV 4].

9, Mount Pleasant tray with openwork loops fJV 11]
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10. Mount Pleasant Pitcher Basket [JV 9]. 11. Triplet Basket from Zaire [JV 8J.
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SASKETMAKING ~ AND TOURISM
Ms. Louise Frasier, Sweetgrass Sasketmaker, Goose Creek, S. C.

Thank you ladies and gentlemen. It gives me great pleasure today to
stand before you, to be athird generation of our wonderful traditional art
that came down through generations with pain, pleasure, with pride, doing
the baskets.

Today we, the people of Mt. Pleasant, share your concern for our
sweetgrass, and we appreciate it and we want you to know that we are open.

Weare ready to work with you in helping to preserve the sweetgrass, | want
to go back to the plantation days when our people was working on
plantations. They were doing the baskets and as you learned before, [|would

say ahalf hour ago, how they did the basket--the baskets were very useful
to them--how they used the basket on the plantation for vegetables and other
things that they would do on the plantation.

They didn't receive any types of money for doing those things, but as
time progressed and they became, |would say, they became free, they decided
to work for themselves, putting up little stands on the side of the road and
weaving the basket and selling them to tourists that cameinto Charleston.
The little children, just as Idid when Iwas growing up, made their little
basket on the side of the road with their  mothers, creating little designs
of their own doing and, of course, waiting for sales to stop by so they
could share the creativity of their work and, in the meantime, hoping that
they would have sales for their basket during those particular days.

Now tourism came from along way in Charleston. We felt that during
those days, with all the hard work that we were doing with the baskets, we
felt we didnt really concentrate that much on money. We did the baskets
with joy and with creativity, = with self-pride and knowing that we can earn a
living on our ownwith our owncraft, with our own creativity, with our own
inheritance. And | believe that Mt. Pleasant is one of the only places in
the United States where people have been able to maintain their own living
and not have to depend on other people for their wages. The basket, |want

you to know, is atedious job. It requires alot of work and energy. |
rememberwhen my mother used to take us out in the grass field, teaching us
how to pull the grass and instilling the art in us, one by one,

periodically--how we would have to climb the palm trees and learn how to
split the palm.

As time progressed, someof the people of Charleston and Nt. Pleasant
started to market the basket, which  was very good for us because we were
very happy about it.  They were called the middle man. They would cometo
us and buy a basket wholesale and take it to places Ilike New York and
different areas in the United States to sell, And even then we were making
a lot of baskets to market them at that time. Today we thank God that we
can eliminate that. Weare able to present our work and to reap the benefit
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of our labor by avoiding the middle man, and as time proceeds, taking our
baskets to the marketplacehere in Charleston, that really gives us alot of
incentive, alot of motivation, and we are able to market our baskets retail
and reap the benefits rather than having somebodyelse doing that for us.
The basket has really brought alot of tourists to Charleston and we
appreciate it. Weare so happy to knowthat this art that we have struggled
for and have maintained through centuries, that Godhas shed a light on it
to show the people of Mt. Pleasant that your labor is not in vain.

Today, we have more young people, people who know how to weave baskets
but in the past didn't bother. Today we have more people weaving baskets
than ever before. @ Weare very concerned about the sweetgrass, because
without the sweetgrass it will be impossible to continue this art, to
instill it in our young people, to makeit aliving art, for centuries to
come. My goal, as Ms. Glascoe said, is to teach young ones from all over
the county of Charleston to do these baskets, because it's something that we
don't ever want to lose, and by the same token we want to maintain this art
among ourselves.

Some of our young people are designing new baskets other than the
traditional designs, they are creating new designs which is very helpful,
which is great, and we feel that we have manymore young minds out there who
can create beautiful baskets other than the traditional design that you see
on the side of the road or the marketplace. This is one of the purposesfor
this school, becausewe are looking for newminds. There are manypeople
that comeby at the marketplace to talk to me, young people, mothers, and a
few men--they are concernedabout the art, they are interested in doing the

baskets, but lalways instil it in them that it takes patience, it takes
steadfastness, it takes putting in hours upon hours and you have to be
dedicated to do this. Not only for the dollars and cents but it is

something that you have to want to do and love doing it.

I'm so happy for this conference today becauseit has been a great
concern among our people for the sweetgrass. A lot of them haven't been
able to venture out on different properties and feel free in getting the
material the way they should. Alot of places that they have been going to
last year have been demolished when they go back to gather it and that puts
a gloomon things, Sowe really are willing andwewelcomethis opportunity
to work with you in preserving this art.

Sometime ago there have been some newspaper articles in reference to
our prices. My opinion about our baskets, and I'm sure the opinion of the
sweetgrass people, is that our baskets are priceless. You can't put a price
on a sweetgrassbasket. It has beenmadewith pain, like |said, with agony
downthrough the years--in fact, you haveto go walking or jogging after you
have madeabout two or three because your body is just so out of it. So |
really appreciate your concern today and we welcomeyour concern--we welcome
your help in helping us preserve this great craft.  Thankyou.
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The Hon. Richard L. Jones, Mayor of the Town of Mt Pleasant:

In Mt. Pleasant, one of the things that we have aproblem with is what
Louise  referred to--we have such atremendous growth  going on in Mt
Pleasant. We are currently the eigth largest city in South Carolina, with
approximately 30,000 people, and in the next five years we look to be
between 50 and 60,000 people, so we have atremendous problem with land
management. As Louise was referring to, so many developments have come into
Mt. Pleasant and have taken areas that they were used to getting materials
from and it has created a tremendous problem.

In Mt. Pleasant, we are predominantly a residential community, made up
approximately  of seventy percent single family residences, thirty  percent
multi-family residences. We have several shopping centers but we do not
have any major commercial items or industry that are predominantly in Mt,
Pleasant, nor do we want that. We want to remain a quality residential
community, With the advent of the I-5 bridge which will link us to North
Charleston and West Ashley and the new Isle of Palms connector, we probably
will  have atremendous explosion over the next five years with the
completion of those two bridges. The 1-5 bridge is scheduled to be
completed in 1991, and somewhere in the middle 1990s, the Isle of Palms
connector. So people can leave Mt. Pleasant and be west of the Ashley in
fifteen minutes. That  will create a tremendous traffic problem for us,

You might be sitting there and saying, "Well, what does that have to
with  tourism and with Louise's  situation?" We have, throughout the state of
South Carolina, one of the best land use plans anywhere, and when we refer
to land use plans that means that we designate certain areas where we want
certain  things to belong, These ladies have been there since Mt. Pleasant
has been there and now we have atremendous problem with the safety and
welfare  of these ladies and tourists who would like to pull off and visit
their stands. Along with that problem is the development currently going up
by Snee Farm which many of these ladies work at--most of that is scheduled
for development over the next three to five vyears. Now, what we are trying
to do as far as the town government, is to insure these ladies will always
have aplace to sell these goods and always be able to refer back to our
heritage and our culture and to remind Mt, Pleasant people that we have so
much to be proud of.

Last October we just celebrated our 150th birthday. With that we felt
avery integral part of our celebration was the sweetgrass basket--these
ladies bringing in their wares so that manyof the tourists and people who
live in Mt. Pleasant can see where this town has grown from. Now what does
that lead us into? One, we now are planning with agrant from the Historic
and Archives Society to look into establishing historic areas along Highway
17, Christ  Church Parish, up in the north area and Boone Hall Road. You
might have read alot of articles recently about the Pinckney House tract.
Manypeople in Mt. Pleasant, including myself, ladies and gentlemen, really



were not aware of the historic value of that twenty-five acres and that
beautiful house.

We have the same problem with the sweetgrass. One day we will look up
and it will no longer be there if we do not plan for it and lcan assure
you as the Mayor of Nt. Pleasant, we plan on having them there and we do not
plan on missing them. We feel like they are an integral part of our lovely
community. So what we are doi,ng, we are taking our land wuse plan, we are
dealing with the highway department to guarantee us that these ladies will
always have the right of way off the highway, to insure their ability to
sell their wares and the ability to protect the tourists that  will park

along the side of the road to look at that product that they make.

For many of you who do not realize this, Patriots Point Naval Museum
is now the number one tourist attraction in the state of  South Carolina. If
you combine Fort Sumter and Fort Noultrie, which is on Sullivan's Island,
that would be the second largest. So you can see that east of the Cooper we
are attracting a tremendous amount of tourism, people coming from Myrtle
Beach, Georgetown, into Mt Pleasant and then going in to visit all  the
historic areas and the beautiful places in the city of Charleston. So we
are very cognizant of the fact that we need to plan, we need direction, we
need input from everybody that's in this convention here today. We have met
with  Louise's group. We have had some great interaction. And | think
that's what it is about and if you prior plan and you look ahead you can
create some real positive things. Louise, from the Town of Nt. Pleasant, we
appreciate all that you ladies have done. Thank you very much.

The Honorable, Lonnie Hamilton I, Charleston  County Council:

It is my distinct pleasure to be here this morning with you to talk
about something that is dear to my heart, and when Isay dear to my heart,
one would tend to believe that maybe that guy made baskets. No, I' ve never
made a basket in my life. However, | learned along time ago about
economics, along time ago. | have  a distinct, good feeling about the idea

of economics because |' ve found out that coming from my background and being
one of the raggiest boys in my community, that if you could make some money
you could elevate yourself from anything.

Iwent. out on Kiawah Island one day after |became amember of County
Council. They had this big reception out there and as you know Iplay music
and Iknew all the guys in the band. There were four white guys in the
band and one black. Iknew all of them and Iwent up and Ispoke to them
and | noticed the leader of the band, who happened to be white, was very
reluctant to talk to me, as well as we knew each other. And lam saying to
him, "What's wrong with you, man? He said, “I'm  hungry." And | said,
"Well, I I go and get you some food." And then he was frightened,
terrified, seemingly, and | said, "What's  wrong?" He says, "They told us
not to associate with their  guests." And right then it hit me hard and came
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home to me--here's a white boy who's out on Kiawah Island and he is told

that he cannot associate with the guests because they are our guests. And |
was black and as |Isaid, here's a white boy who can't associate with me
because he's working there and he's thought of in the same manner as all the
rest of the workers out there. That came home and taught me alesson  about
economics, Go get vyourself some money! And all your problems then will

have atendency to change.

Frequently, as lgo around the county of Charleston as amember of
County Council, it is said that tourism is one of the largest industries in
the area. And as llook back in that same context, history indicates that
basketmaking in  Charleston County has been occurring for three  hundred
years. That is along time to have people to work in the field of their
art, and to have people to work with this craft, and to have people to gain
experience, But the one thing that Imust admit disturbed me most was when
Igo into the black community and Italk with the younger people, the first
thing Ilhear is, dont tell me about history, dont tell me about the past,
| become frightened for the simple reason that any man or womanwho ignores
or is ignorant of the past will have the tendency to suffer from its
results, later on in the future.

| say that because | want kids to be more involved with the
basketmaking craft. Get the vyoung people involved. You should have had
your own people here today so that they will know about these kinds of
things. In a conference setting they can be made aware and exposed to these
kinds of things, That way you' re going to help them, that they then can be
in a position to know why it is important that you know something about your
past. It is in the true American tradition that we preserve things, I
think in terms of the fact of how they go about now in America preserving
the seafood resources. We make every effort now to clean up our rivers and
streams so that we can bring about an abundant growth of seafood to use as a

food product to help people. | also think in terms of the scientific
efforts being made now, when trees are cut, that you go back and replant
these trees, so that you can have additional produce to build houses, to

produce  paper.

And then | thought, to have a conference of this type to talk about
preserving the straw is in the true American tradition. We think in terms
of the fact that throughout the world now, we are making all the efforts to
preserve things that would interface and impact on our quality of life  here
in  America. | think in terms of what we are doing now to preserve the

quality and quantity of oil in the Middle East. And then Igo back and say
to myself, why isn't is possible that this body get together and get all the

governmental entities to become involved and let them  create some
legislation that would set aside designated areas wherein we could have the
preservation of the straw maintained. That isnt anything that is very
difficult, for the simple reason that |would imagine that the process can
be done right now in some of the areas that have been designated as state or
national parks, for instance, Francis Marion being one example. You could
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do this without any great problem and all you would have to do after that is
have the sweetgrass people to organize their efforts and lease the land and
have someoneto see that the operation itself is handled properly. In a
sense, that within itself will preserve the resources for making baskets. |
don't think that is anything that is going to be that difficult to get
through  the General Assembly and that difficult to have the local
governmental entities  involved with the process.

As lgo around |see the Japanese and |Isee the Chinese come into the
area. |worked with one Chinese professor sometimeago, who every day for a
certain week would have a quota that he had to get, going around to the
people who were employed to get them to purchase lunch from the restaurant
that he wasapart of. AndlIthought that wasa magnificent thing. And]
tell that to saythis: | am disappointedthat | don't seea large percentage
of the basketmakers here. But for those people who are here Ithink it s
oing to be incumbent upon you to take the messageback that | said--let
themcall meany kind of namesafter that--that |said that it is important
to organize themselves into an active organization, wherein they can control
their own destiny. No one can do anything better than Ican do it for
myself, NOBODYldon't care whoit is, mymother, |love her dearly, but
she can't do anything for meany better than | can do for myself, because
somewherealong the way she will not understand what is happening to me.

And let mejust interject something here of apersonal matter, This
morning |1 got call from mymom,saying to me, "I haven't seen you this
week." And | said, "Mom,no | haven't had a chance to see you because |
have something today at 10:30 and another at 12;30 and another at 3:30 and
then one at 7:30." AndIsaid, "Tomorrowl have something at 11:00, at
1:00, at 3:30, at 7:30. Ihave to be at the auditorium to work with that
group trying to raise somemoneyand then get a plane out of here on Sunday
night at 8:20 to go to Newvork." Shesaid, "Yeah,you are busy." Yousee,
she doesn't know. What I'm trying to say to you, people will have a
tendency to be selfish, to think In terms of only their problems. Me,
Myself and|. Like the old expression the manmade:"“Lord, help me, mywife
Mary, mysonJohn, his wife Thelmaus four andno more."” Weare primarily
thinking in terms of doing that.

In the setting of what is going on now throughout the world, that can
no longer be condoned. Youmust get to the place that you organize yourself
andbe a part of deciding and controlling your owndestiny. As | have said,
whenthe Japaneseomdo town, the Japaneseare frequently noworganizing
with the American companies, to sell cars. They find out that |can sell
more cars and satis more people if lwould make up with the American' car
makers. Sowhat they are doing, they are comingin andthey are selling
cars, and they are doing this. As |look around the communityand | see the
businesses that are controlled by the Japaneseand the Chinese, they are an
important element of the business communityhere in Charleston. Canyou
imagine an organization of Charleston Count_¥fbasketmal_<ers that imports
truck-loads or baskets? Theycan makethe ditference, if they will only
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think BIG! Ithank you so much for having mehere this morning, and | would
hope that as you continue here today that this conference itself and those

who had the foresight to sponsor it will help to have the basketmakers
themselves to understand that they are on the brink of something big, if
only they wil allow vision and foresight to allow them to grow. Thank you

very  much.
Ms. Yvonne Fortenberry, Director, Department of  Planning and Urban
Development, City of Charleston:

lam certainly not an expert on basketmaking but would like to talk to
you this morning about tourism in general in the Charleston area and how

basketmaking has historically been apart of or associated with tourism.
And how it continues to be an integral aspect of the ambiance of Charleston
and its resultant tourism industry. Tourism, of course, has always
contributed to the Charleston economy, and in the last ten years there has
been atremendous growth in this area, It is estimated that there .are

nearly three million visitors coming to Charleston each year. This of
course if up from 2.2 million estimated in 1976. The benefits of tourism to

the metropolitan area are numerous. It has spurred revitalization of our
downtown area, particularly along our King and Market Street areas, Over
one hundred new businesses--a fifty percent increase--have opened since

1983. And of course, this certainly boosts the city's tax base.

Charleston Center, before you, is aprime example of  this
revitalization. Approximately 511 million tourist dollars were spent in
1984, with an overall economic impact of 1.17 billion dollars to the area.
Tourism, of course, means jobs for the area, Thirty-five thousand jobs are
being created in the restaurant and lodging industry, attractions and other
tourism-related businesses. This job sector represents twenty percent  of
our area's labor force.

There is no single reason why tourists are attracted to our area,
Instead there are many qualities and attractions that create the overall
ambiance and character of Charleston and make the area special and desirable
to the \visitor. These include the historic city, its architecture and Old
World charm, its preservation efforts, its parks, beautiful gardens, the
beaches and many other recreational opportunities, its  natural environment
and unsurpassed beauty. Other attractions that bring tourists to the city
and to the area include the Spoleto Festival, which has over the last ten

years become amajor draw for tourism, and then of course, the special
flower ladies and the basketmakers, who not only produce and present us with
a beautiful and unique product but create a lively and interesting
streetscape in the sense of history.

Basketmaking has been linked to tourism since the early twentieth

century. At the South Carolina Interstate and West Indian Exposition  of
1901, which was held here in Charleston on the site of Hampton Park, the
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l. "The Negro Group,” 1901. Sculpture by Charles Albert Lopez, conunissioned
for the South Carolina Interstate and West Indian Exposition.

P.P. 11
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2.  "Seagrassco' Hand Made Baskets For Sale, Cover of the Legerton
price list.. [DR/AS-85-189]
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3.  "STOP AND BUY BASKETS MADE BY GLO. PEOPLE OF S.C." Roadside  stand
photographed by Bluford Muir in September, 1938.
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4. "Women  Vegetable Venders, An Every Morning Scene on the Streets of
Charleston, S.C." picture postcard, circa  1900.
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LOWCOUNTRYBASKETRY, ITS NEEDS AND FUTURE OUTLOOK

Roundtable Discussion, Moderator: Dr. Myrtle G. Glascoe-Greene

It's  exciting, Mayor Jones, to hear you talk about your interest in
making sure that the basket stands are protected and making sure that the
basketmakers will continue to have access to those  stands and the tourists
who want to come and purchase the baskets will have an opportunity to do so
in aclimate of safety, Ithink  what is important for us to think about
now, and in the next few weeks, is how do we bring that about exactly, To

some extent those kind of ideas we might want to talk about here today.

Councilman  Hamilton, thank you so much for your remarks on the idea
that the best people to look out for oneself is that person or agroup of
people who want to work in their own interest. Those of us who have been
close to the work that we are doing today in the conference and close to the
basketmakers have had adream that basketmakers could come together to
create an organization that would serve their needs and be about the
business of promoting their interest, promoting their art, and in your terms

thinking  big! That's wonderful and I'm sure that this is the kind of thing
that Louise has in mind when she says we have got to work with the children.
We've got to make sure that the children know and understand the art and are
able to promote it

Finally, we certainly are aware of the fact that people come to
Charleston for baskets, and there are already people who come to Charleston
for baskets, who come and get them and take them other places and sell them.
So that while very often as abasket person you can think of yourself, think
of what you are trying to do and perhaps your family, when we begin to talk
with each other and begin to understand the gift that basketmakers are

giving to Charleston and the region by creating a significant attraction for
the important industry of tourism and also the qgift that we are giving
ourselves, we ar'e on the verge of an important undertaking. So now | want

open the floor for comments and questions and also for the panel to talk
back and forth to each other,

Lonnie Hamilton: May | clear up one thing, please, before we get into a
discussion, When Isay that the best people who can do things, you do it
for vyourself is that--nearly everything that you have in this country that
has been successful has been aventure that is self-centered. There is
nothing wrong with that.  The Defense Department looks out for itself, the
other departments of the government look out for themselves. | find the
Nail Department is looking out for itself, And that is good because that
within itself allows  growth. It is arare thing to watch aJapanese

restaurant  selling  Chinese food or to watch aJapanese restaurant  selling
Mexican food. They tend to do those things that would be of interest to a
certain  group and they work good at that.

So the people who are making baskets, if they were to just copy this,
There's nothing wrong with this country--this  country is one of the richest
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countries in the world and the most productive country for the simple reason
that we have alot of people with selfish interests going on around and it' s
good for us. And Iwant some of the people here to realize that there is
nothing wrong with being selfish  about basketmaking and the preservation  of
it. Thank you.

Dr. Glascoe-Greene: Are there comments or questions for the panel from the
floor?

Lonnie Hamilton: May I say one other thing since you don't have any
comments? The other thing that I'm primarily concerned about is the

preservation of the straw--the resource. You can't continue to build houses

if you don't have trees. And so, it is very important that you spend some
time thinking in terms of that, because you don't have the resources in the
abundant amount that you' ve had probably in the past, because of

development. So you have got to find another way to preserve the straw, in
order to have the industry itself to grow, You must be thinking big enough
to think in terms of howyou're going to go about preserving it so that you
can continue to make baskets. Because without it you don't make any more
baskets.

Representative Lucille Whipper, S.C. House District 109: I live in Mt
Pleasant, so lam very proud of what Mt. Pleasant is doing as far as
historic preservation and | know that you have met with the ladies and I
just wonder, you did not go into any more details, but what do you see as
far as your planning efforts in Mt. Pleasant along with the efforts of the
basketmakers who are now, | believe, on the road to organizing? At least
they have expressed their needs to you and how do you see what they are
interested in doing for the welfare for our community? Howdo you see
placing that as apart of the preservation as well as the planning and do
you envision having problems with the developers as we go along Highway 17
North?

Mayor Jones: Ms, Whipper, that is probably four questions and all of them
very good. Iwould like to kind of piggyback on what Mr. Hamilton had said

about the need to notify the governments and the entities to let them know
what you are doing. The amazing thing about Louise's group, whenthey came
to see me, is that basically the baskets and the stands that are on Highway

17 North really do not come under the jurisdiction of the Town of Mt
Pleasant. They are either on state property or still lying within the
county. The nice thing about that, when these ladies met with me, was the
fact that they made me realize that there is a problem. Ithink all of us
look at our political leaders and say, "Gee whiz, they are not doing
enough." But |can assure  you this, in the volume that comes across

everybody's desk in aday's time, it's important to have your voice heard,
And as Lonnie was saying, one of the best ways to do that is to get

together as an organization and appear before, whether it is County Council
or the delegation of an individual municipal government like |represent.
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One of the things these ladies did for me was they wrote me aletter. And

you know what a letter does? It requires aresponse. Many phone calls, I'm
sure, Lonnie and lget everyday, and in the course of being busy you kind of
forget about what is happening to certain groups and certain individuals.

But what aletter does, ladies and gentlemen, is require an answer. One
thing lcan assure you, and |know Ispeak for Lonnie, if somebody sends us
a letter we' re going to give you an answer--you may not like it--but we' re

going to answer it

One of the nice things that this group did for wus though, is they hit

us at the right time, and again, | will take no credit nor will my planning
staff because we did not consider aproblem for the basket ladies. Because,
one, it was not in our jurisdiction. And to answer Ms. Whipper's question

about what are we doing in our Master Land Use Plan--we' re incorporating

that. Now, one of the nice things that 1 will say is that I' ve had the
pleasure  over four years of dealing with developers. The majority of the
developers that have come into Mt Pleasant are local people. They live
there. And the nice thing about those people, they want to maintain the
quality of life in the lowcountry, So yes, they are willing to work with
us. I' ve had no problems with that. The Highway Department is waiting  for

us to give them some kind of aplan to protect these areas.

To show you the ability that lhad dealing with the ladies again, was
that lwanted to build all brand new stands. | thought that was the thing.
And they said no, because that would take away from our heritage. And after
thinking about it, they are right. But | owe so much to Louise and her
group because | honestly would not have even considered this as amajor
problem to them and we could have lost this art. And like  Lonnie says,
stand up and be counted. When it's time to vote, votet Because that is
one the greatest gifts all of us have, If you dont Ilike the way lrun the

town or that Lonnie represents you, then change it, and you do that through
your voting power.  Thank you.

Question: My name is Ebun O. Agbotin. Inow live in Denmark, South
Carolina. My question, Doctor, is for the whole panel. What are the
conditions that make it conducive for sweetgrass to be grown on the coast?
Is it possible to move inland and artificially create the same conditions or
needs that would grow the sweetgrass inland? Because there is alot of land
inland and woods inland, that I think sweetgrass could be grown, as it is

stated in the brochure, on the edges of the woods, and there is an awful lot
of woods as you go back into the interior.

Dr. Glascoe-Greene: | believe the experts to answer the question you' ve
raised wil be dealt with at the panel at 1:30. A Biological Assessment  of
Sweetgrass Resources. That whole panel is going to be devoted to
perspectives on how the grass might be cultivated and where it can be
cultivated. However, if there is acomment from one of the people here--

Lonnie  Hamilton: | think, in trying to answer your question, that this is
the initial step in exploring and finding out what the whole industry is all
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about, what to do and how to go about addressing the problem. | think

heretofore no one really looked at it to say, hey, there's a problem. As
long as you have ten pair of shoes you never wonder or worry about it until
finally nine of them are gone and then you have a problem. So, what they
are addressing now is the fact that, hey, down the road we appear to be
having aproblem with this, let's initiate some format for addressing it.
That is why she is saying that they are going to be talking about that this

afternoon.

Question: My name is Leola Wright and this question is for the Mayor. Are
you talking about doing something with the basket stands beside the road?
What about the people that own the land? This is aproblem that some of the

basket stands have a problem  with. The people that own the land behind the
basket stands are making the basket stand people move their stand because
this is the front of their property. Is there anything that you can do

about that?

Mayor Jones: We are not dealing with the landowners but basically we are
working very closely with the Highway Department, because we are in hopes
that they have usually one hundred foot easements along the major
interstates and major highways that can protect those basket areas, with
proper  planning. One of the biggest problems  we will have will be, once
that area behind each one of those stands wants to develop, how do we
protect the safety and welfare of the ladies working there along with the
tourists who want to shop there, And that will be avery delicate situation

for us to deal with, but |feel very, very comfortable with the Ilandowners
and with the developers I' ve dealt with so far. We will be able to work out
somekind of acompromise that will protect everybody over many, manyyears
to come. Thank you,

Question: I'm Liz Fleming. I'm abasketweaver on Highway 17. [would like
to ask Mayor Jones, what can we have done about the high fall, that we have
the drivers coming up the highway. Iwent down to the South Carolina

Highway Department, where they repair the highway, several months ago and
they haven't comeout yet. What can you do for us to have that done?

Mayor Jones: You have done more than Ican do.

Elizabeth Fleming: Well, Iwent downthere and they hadn't done anything,
and its ahigh fall for acar down.

Mayor Jones: Yes, ma' am, the condition of the roads and the shoulders that
they come off of, again that gets back to what we're talking about, the
safety and welfare of everybody, These are things that have to have good
planning to protect everybody. The speeding along all your interstates,
along 17 North coming in from Mt Pleasant is tremendous and it continues to
create aproblem for everybody, because you' re figuring that people are now
allowed to do sixty and sixty-five miles per hour and they turn real quick
onto ashoulder of aroad and the repairs do not keep up, Nor has the
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Highway Department been able to keep up with the tremendous growth not only
in Mt. Pleasant, ladies and gentlemen, but if you look in the lowcountry
throughout, we have grown so much that if you go to Moncks Corner, Goose
Creek, Summerville, James Island, the City of Charleston, North  Charleston--
all of us have atremendous traffic flow problem and to maintain the safety
and welfare of our citizens is becoming tremendous and it's going to get
worse  before it becomes better. Because the bad thing is, ladies and
gentlemen, all the people who do not live in the Ilowcountry have found out,
because of tourism, what agreat place we have.

Dr. Glascoe-Greene; I would like to emphasize, however, the kind of thing
that you said earlier, Mayor Jones. It is important for basketmakers to
come together and start putting some things in writing. Its fine to go
down and talk to someone but when you write aletter and when that letter
represents  an organization it will make abig difference.

Question: My name is John Rashford and lam amember of the faculty at the
College of Charleston. This is for Miss Fortenberry. Last week the City of
Charleston hasted the Fourth International Conference  here in Charleston,
and Mayor Riley gave the opening address and Ithought he did an excellent
job in presenting the city. And in the context he also made reference to
basketmaking in much the way that you did today. I'm wondering, is there
any systematic policy on the part of the city in promoting basketmaking in
terms of the increasing number of conferences and groups that will now meet
here because of the Omni Hotel? Do you have a systematic policy of

promoting it, other than simply making people aware that this is a tradition
of the lowcountry and that you can see people in the Market and so on?

Yvonne Fortenberry: | don't think there is areal systematic policy  of the
city in promoting basketmaking, although | think there are some underlying
or nonspecific policies in  trying to encourage the space downtown for
basketmakers in the Market area in our policies and how the Market s
operated in the provision of space on the sidewalks, the post office area,

and other areas.

Iwas surprised to hear just yesterday from our Director of Traffic

and Transportation that we recently have a basket lady  working in the
parking lot right across from the Omni Hotel and you would normally  think,
well, here's someone in the parking lot, we are going to go and tell them
they can't be there. Well, he proceeded to tell me that he made a special
trip down to the parking lot when the attendant had told him that someone
was working in the lot, just to tell her that she was welcome and if she
needed some more comfortable seating that he would help provide it for her.
So we are definitely interested in encouraging that and perhaps now with the
focus on basketmaking from this conference the city  will start looking at
more established policies in that regard.

Question: My name is Harriett B. Brown. I'm from Mt. Pleasant, now
residing in Huger, South Carolina. | travel about thirty-six miles per day
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to come to Mt. Pleasant to do basketweaving. So my question, Mayor Jones,
is:  You mentioned a while ago that you thought about building something

different--a stand place for the ladies along the road. [|wonder what were
your ideas or thoughts about it and what way or form you would of built this
basket place for ladies, if you will please?

Mayor Jones: Mainly what we were thinking about was maybe modernizing it so
that the ladies would not have to carry the baskets homeas many of them
do, putting their wares back into vehicles and carrying them back--to have
something permanent. But most of them informed me that is not what they
wanted to do and |Ithink that's the good thing about interaction and
exchange of ideas, to come up with the ideas you want to accommodate and
finalize  in your planning process.

Harriett ~ Brown: Well, thank you, The reason why |asked you this question
is because, whenwe have another meeting, we will probably have some input
and get back to you on this if the ladies agree, because most of us out

there  have children and sometimes we have to take care of our small children
and grandchildren while we are there. Naybe it might be agood idea and
this is myreason for asking. I still want to thank you, each and everyone

of you for your participation here today. Andto shed somelight and wisdom
to us today, and hoping that whenever we are ready again just like you have
done now, we could be able to confront you if we have any further questions.
Thank you,

Question: My name is Nary Jackson and | ama sweetgrass basketmaker. | grew
up in Mt. Pleasant and feel very fortunate that my parents insisted that |
learn this tradition or art form when | was a kid. I'm very happy today
that lam able to travel throughout the United States, that lcan also
promote the art form, something that |am very, very proud of,

My question, or suggestion |would say, is to private owners who might
be here in the audience. Another consideration along Highway 17 that we
have not exactly looked at: The possibility  of buying--and maybethe state
can comein on this--property that is available now for sale. It can be, it
will  become state-owned property but it can be leased or designated to the
sweetgrass basketmaker that we can all assemble in one particular area.
Also to maybebuild sometype of housing that we can display the baskets. |
think that is another alternative other than just sitting along the roadside
or just having strips of land where it is always of great danger because of

traffic. We were fortunate all these many years that we have never had
anything, any tragedy to the basketmakers while sitting  out there. But the
dust and the wind is just incredible sometimes. Its amazing how people

withstood this so many years.

But again, we always  felt that we were selling a tradition not a
basket. That's why this has remained here in the community for so many
generations. Iwould like to suggest if there are people who have private

property along the roadside, this could be another alternative for your
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support. We can also just secure atract of land that is still available
along Highway 17, that the basketmakers can all assemble together right
there.

Question: My name is Blondelle Tolliver and | consider myself a friend of a
lot of the basketweavers that frequent the Charleston Market area and I'm a
lover of the sweetgrass baskets. I guess my question should be addressed to
Mayor Jones and Ms. Fortenberry, When Icame to this conference | thought
there would be some outlined plan to preserve those areas that are apart of
Nt.  Pleasant or areas that are apart of Charleston--that there  would be
some suggestions or plans or ideas to preserve those areas where the
material grows, that the basketweavers need. | don't think I' ve heard
anything and | would like to know if there is any policy now that you are
considering, or is there any plans that you have, Mayor Jones and the
representative of the City of Charleston, to outline some plan that there
will be sweetgrass for these basketweavers?

Mayor  Jones: I think that is an excellent question. I'm  going to let
Yvonne answer it--just kidding. As far as Nt. Pleasant goes, as | stated,
we are trying to acquire a grant right now, And our planning and
engineering staffs are looking at the possibility of how we are going to

implement  keeping those areas designated through  the Highway Department
because most of the ladies are either on private property or are on the
highway easements. Right now we do not have a definite plan with that. We
are in the process of looking at it and getting back with the ladies that
met with us approximately amonth ago,

Blondelle Tolliver: I'm not talking about where they sell along the
highway, I'm speaking specifically to the areas where the sweetgrass grows.
They cant even get to the highway wunless they have the materials to make
the baskets to take there. I'm talking about those areas. What policies or

plans do you have, or ideas that you' re planning to present to your body
concerning  that. point?

Mayor Jones: | think in answer to it, we really do not have aplan because
that is why we are meeting with this committee of the Iladies from the
sweetgrass and meeting with our engineering and planning staffs--to look at
what can we do in the future, as Lonnie says, to protect those areas, If at
all you can, Idon't necessarily say that that is going to be one hundred
percent fool-proof plan that you can do that. But | think that you have to

look at the planning and what are the alternatives.

Dr. Glascoe-Greene: If Imay say, the next panel this afternoon, the panel
that follows this  one will deal with specific considerations around where
the grass is located and ways to cultivate it. And if you notice the panel
which  will follow it, the panel on Public Policies and Private Concerns, is
designed toward how can policy makers and landowners help in the process of
working out aplan for making the grass available, So we' re sort of at
stage one of athree-part process that is going to take us, |hope, to where
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you want to see us go today. Thank you. Nowwe have time for maybe two more
guestions  from people.

Dale Rosengarten: John, in your experience with  African traditions and
African-American traditions, could you talk alittle about ways in which we
researchers and scholars might more closely identify the areas or even the
tribal groups in Africa from which these baskets come? This is a question

that has comeup over and over again in my talks with basketmakers and folks

have alot of theories about it, but Ifound we don't have many hard facts

and it's an area that |personally would be very interested in pursuing,

Dr. Vlach: The state of basket research for Africa is really another
underdeveloped resource. Iwas amazed in my preparations to come to this
conference, Iwent down the street to the Library of Congress and I'm
slightly computer literate. | cracked into the computer to get alisting  of
as many books about first, African  baskets and then, baskets and culture,

whatever. Iwas getting very little. | just put "baskets" down and in the

Library of Congress there are one hundred and forty-six titles  of baskets,
none of which are about  Africa,

It is astonishing, because when you go to museumsyou see baskets all
over the place. The profession of anthropology, museumanthropology, was

built basically on the accessibility of portable objects that could be taken
away as treasure and brought back to the conquering countries. The most
frequent objects brought back are baskets and pots. And yet we have very
little sort of review that has proceeded over the century in  which

anthropology has been in business to see what baskets we have, where they
are, what do they Ilook like, are they coiled baskets, are they wicker
baskets, etc, So we lack the basic definitions of who makes baskets, what
sizes, what shapes, what materials, what techniques.

We get a little hint today from the things that |was doing, by taking
secondary sources, correlating them with the broad patterns of African
history, being able to point to, let's say, if we're talking about the
plantation system in the eighteenth century, we make a pretty good guess
that the slave population is dominated by peoples from the Windward Coast.
That means that if we're thinking about the technology at that point in time
we would do ourselves afavor to concentrate there, Now, that might not be
the answer because the history of slavery is so complicated and people are
coming from many different  places simultaneously, but the big pattern should
be logically to focus on that part of the population. If we're talking
about a nineteenth  century plantation or nineteenth  century population on a
plantation, by that time you have the arrival of another segment of Africa
with its particular traditions, So we can begin to target, interestingly,
we can in some ways open up some windows into Africa from America.

We know from the good records kept on this side of the ocean where

people came from. We can use that as akind of guide to go to Africa and
elicit out of all that is Africa someparticular segments and very likely
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some of the oldest aspect of African culture are here and not there anymore.
Because cultures change, they modernize, they develop new capacities, So
some parts of Africa are only here. So there are alot of ways we can go
with this but maybe that is enough response to your question.

Louise  Frasier: | would like to refer to the question that Dr. Rashford
asked Ms. Fortenberry concerning one of our basketweavers, she said that she
was in the parking lot across from where? The new Charleston Place?  Well,
our organization would like to get in contact with her so we can replace her

in an area where people can enjoy and buy her beautiful baskets, because a
parking lot is a pretty difficult place.
Dr. Glascoe-Greene: Iwant to thank the panel for its stimulating remarks

and also the audience for your questions and comments, Thank you so much.
We're going to reconvene at 1:30 and so please do come back.
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A BIOLOGICAL ASSESSMENT OF SWEETGRASS RESOURCES

Nr. Joseph Nazyck, Collector of Sweetgrass, Nt. Pleasant, S.C.

| was collecting  sweetgrass for forty years. But current change in
coastal land use and lifestyle  put the place of abasketmaker in jeopardy.
Alot of habitat are developed as beach resort and planned closed community.
So those sweetgrasses are destroyed. And Iwould like to know if anybody
here today, land management or landowner, that have large tracts of land,
that some of our committee can go out and see if sweetgrass is on the land.
Because as you notice before, the pictures that they shows of the
basketmaking and the amount of people making baskets--that is just asmall
guantity of people. And that's asmall quantity of baskets.

So we need the baskets to keep the tradition going, We have younger
children making baskets and if we dont have aplace to collect the
sweetgrass then we won't have baskets to make. So I'm asking you all if
anybody with land managementor own property that we could go and check the
sweetgrass. There are some cards back there on the table with some of the
sweetgrass committee names on it with telephone numbers--you can get in
touch with them or you can get in touch with me at 884-3335. And Idon' t
have very much to say but again thank you all for coming out and I' ve
enjoyed myself being out here speaking to you all today. Thank you.

Dr. Joseph N. Pinson, Jr. Professor, Department of Biology, Coastal Carolina
College:

Ny association with  sweetgrass began in 1970, At that time Iwas a
graduate student at the University of South Carolina working on an
ecological study of undeveloped beach areas in South Carolina. And there
are alot fewer undeveloped beach areas now than in 1970, as you know.
During the course of that study |found agrass |could not easily identify.
The search for the identification of that grass lead to the publication of a
short  paper in 1971.

The scientific  nameof sweetgrass is Muhlenber ia fili es. The person
who first identified Muhlenber ia Aili es and first described it was Moses
Ashley Curtis, He was an Episcopal minister and a botanist from
Massachusetts. In 1843 Noses Ashley Curtis camesouth to Wilmington. He
loved both people and plants and he would fit in nicely at today' s
conference. Following his description of sweetgrass--and this is a picture
of sweetgrass made in Georgetown County, at Debordieu Beach--following
Curtis's  describing of Muhlenber ia in 1896, A. W. Chapmanchanged this from
a species, a separate species, to avariety of another species, Nuhlenber ia

time and each one of them who made a detailed  study indicated that it should

certainly be a separate species and not be avariety of Muhlenber ia
~ca illaris.
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At the time | published the paper in 1971, lhad not yet made the

connection  that Muhlenber ia Aili es was the sweetgrass of the basketmakers.
And sometimes in science things happen just by accident and I' Il tell you
how | found out the scientific name Muhlenber ia Aili es was indeed the

grass that many of you have worked with for centuries to make baskets,

In doing the ecological study along the South Carolina coast |was
dependent on various people to get me out to islands and habitats that |was
interested in and one of the people that took me out to Dewees Island and
Capers Island, was Oscar Leaphart, Jr. | just met him that one day eighteen
years ago. Iwas talking to him about the plant as we were leaving the
island. | said, "I'm really interested in the plant right here because |
did apaper on that plant and it is rare." He said, "Well, that's the plant
that basketmakers use to make baskets.” And Isaid to him, "Are you sure
about that7" And he said, "Well, llet people periodically come out and
collect grass here on the island and that's the grass they collect.” So
that next fall, and the plant flowers in November--here you see it in
flower, pink  color--that fall | collected afew specimens and took them
around to various  basketmakers. Here you have aclose up of the fruits of
Muhlenber ia Aili es. So that fall | took some--these slides were  made in
1971--1 took Muhlenber ia fili es around to basketmakers and the reaction,
when they saw the grass in my hands was, "Are you selling the grass?" So |

knew that |I. had the right the grass, because they immediately recognized it
as the one that they made baskets from.

Sweetgrass occurs only in six states in the southeastern United

States. Here you see dots in counties for which Isaw  aspecimen of
sweetgrass. Now, the Smithsonian in Washington has lots of specimens of
sweetgrass, The University of South Carolina and other Universities keep
plant collections and botanists over the years have collected sweetgrass.
And so each dot you see here, represents acounty where sweetgrass has been
collected. And |have actually seen aspecimen from each of these counties.
I have not actually been to these counties but |Ido have aspecimen from
each location, You can see that the northern Ilimit of sweetgrass is the
Outer Banks of North Carolina, and in North Carolina, South  Carolina and
Georgia the plant is found only near the coast, In  Florida, however, at
least in the peninsular area of Florida, sweetgrass not only occurs in
coastal regions but occurs in inland prairies and pine barrens. Coming
west, along the Gulf Coast, in the panhandle of Florida, the sweetgrass is
along the «coast in Alabama, Mississippi and then over in Texas it also
occurs.

During my 1970 study, | found sweetgrass in three counties in  South
Carolina. In Georgetown County there is alittle bit at Debordieu Beach,
The greatest concentration of sweetgrass is in Charleston County with most
of it in 1970 occurring on Seabrook Island and Kiawah Island with small
populations on Dewees Island and also some on Bulls Island, in Charleston
County. In Beaufort County asmall population was located on Fripp Island
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and asomewhat larger population on Hilton Head Island. There is areal
need for acomplete survey of the sweetgrass resource again, now that alot
of development has taken place. Certainly | didn't check all the habitats
where sweetgrass might grow. Thank you very much.

Dr. Richard D. Porcher, Department of Biology, The Citadel:

One of the first guestions that biologists ask when they become
involved in preservation of any kind of natural resource, such as endangered
plants, endangered animals, is how much of it do we have and where is it
located' Joe mentioned that he had done astudy eighteen years ago. Well,
it is now time to do again a biological assessment of this plant. Alot  of
the questions we are asked today we cannot answer untii we find out how much
of the plant we still have, where it grows and questions such as that. So
what |am suggesting is that a biological assessment of this plant be done.
Some of the questions we need to ask during the assessment should cover the
entire coast line, even the adjoining states if possible. But, this entire
coast line should be covered from one end to the other. That's the  first
thing we need to do. All the populations we can find should be mapped. We
should have aset of maps with the trust program. Every population we find
should be mapped out.

Also, we should try to determine the size of these populations, even
get acount of the individual plants if possible. We then need to determine
the threat to each of these populations, We may have alot of populations
but if many of them are threatened this is one thing we need to know. We
may have alot of populations that aren't threatened and we need to know
this  also. So we need to get acurrent state of the populations and if and
how they are being threatened. We should try to determine the ownership of
all  these tracts of land we can find them on. Some of it's probably
government land, some private, some state. So whoever does the survey
should try to determine who owns the land that these populations occur on.
This should also be recorded and made known.

If any of the populations are on private property these people should
be informed that it's there and asked their opinion as to whether they  will
try to preserve it or what steps we can take to help them preserve these

populations. Often the people who own private land don't even know the
populations are there. And many times they are quite willing to help us to
protect them. Of course, if they are on state or federal government
property we can take steps--hopefully these agencies will help protect these
sites.

One thing we want to do is try to locate sites for transplanting.
Some people have mentioned the possibility of transplanting some sites.
They mentioned the Dill property. I'm doing astudy out there and ldon' t
think the site is, |don't think  that's the type of site the plant prefers.
So ldon't think  the Dill property  will do. But there are plenty of sites
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on our coast line, Hopefully we can locate them and determine  whether or
not the plants can be translocated to these sites. Then some experiments
with translocating  can be done. So this is mandatory, Weneed to know
something about the species's biology. I'm not sure if they propagate by
seeds or rhizomes or if you can take atuft of it and break 1t up and
transplant it individually. So, muchabout the species biology of the plant
we need to know. This has not been done.

What I'm suggesting is we need to take acomplete biological
assessment of this plant. The main thing is getting someone out in the
field going up and downthe coast line, locating, hunting every little
island, every little creek, trying to find out the current status of this
plant. Now, I'm going to suggest afew different ways that this can be
done. This might be an ideal master's thesis study. Somebodyt Clemsonor
Carolina in botany--this might make an ideal study for a thesis, Dr.
Pinson, | believe, did his study for a doctorate or master's at Carolina
whenhe did the taxonomy. Someoneonce again could probably use this as a
program for a master's thesis. To come down and make this study. The
Heritage Trust Programin Columbia may have personnel that can get involved
in this.  Wehave many biologists  associated with the local colleges and
universities. | teach at the Citadel; we have a course they call the Senior
Research Program, Maybe sometwo or three other colleges that have these
senior research programs can get four or five students together as a project
and have the students go out and do this biological assessment. Or perhaps
the government agencies could get involved, The Town of Mt, Pleasant--this
plant certainly helps the tourism, Soatown or town council or perhaps
foundations can becomeinvolved to support somekind of study or somepeople
to do these biological assessments. But many of the questions that have
been asked today, Idon't think  we know until we know more'about what the
status of the plant is. Someond believe mentioned, can we transplant it
to the inland areas? Idon't think so, Ithink that the requirements of the
plant are too strict, but once again, to do any transplanting we need to be
able to locate sites which can be protected due to the transplanting. So,
all I'm suggesting is that the first thing we need to do is a biological
assessment of this plant and find out just what the current status is.

Dr. John Rashford, Assistant Professor, Department of Anthropology, College
of  Charleston:

I'm a cultural anthropologist. My research area is called
"ethnobotany" because it is really concerned with the Ilink between human
life and plants, Whenl tell alot of my colleagues in the Caribbean and
evenhere that I'm interested in plants and humarife, they say to me, "Why

are you studying such a bizarre subject, that seems so irrelevant to
contemporary life?" Ithink  they seem to forgot that millions  of Africans
were brought here for the cultivation of plants. They seemto forget that
plants are essential in the African cultural tradition. It is not by

accident that in South Carolina we refer to people--traditional healers--as
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"root doctors" or in Jamaica we call them  "bush men."

It is absolutely a crucial element of the African cultural tradition,
this  relationship between plants and all aspects of social and cultural
life. Therefore, it is not accidental that I'm especial.ly pleased to be

here and to address myself to the topic of concern today--sweetgrass. I
really don't have much to add with respect to the biology of the plant, I
think the speakers before made it clear that there is alot we need to learn
about the biology of sweetgrass. That's the whole point of this conference:
to draw attention to the plant and to discuss the issues that we will have
to explore once this conference ends.

The focus of this conference is the growing difficulties basketmakers
face in obtaining sweetgrass, If basketmaking was simply to produce
containers sold only as inexpensive curios, the tradition woul.d hardly  merit
the attention it has received in the past and is receiving today. Today,
the baskets have become what is often described as atrademark or symbol of
coastal South Carolina. They appear on postcards and in photographic
illustrations of the lowcountry. They are the objects of scholarly research
and are featured in newspaper and magazine articles in the United States and
abroad. @ They now appear in art galleries and in traveling exhibits, and
they have been prominently displayed at well-established institutions like
the Smithsonian and the Vatican, as well as the Gibbes here in Charleston.

We are concerned with the availability of sweetgrass because we are
concerned with  basketmakers and their art, and with the continuity of this
unique cultural traditional which has persisted for such along time. The
hope of this conference is that it will focus our attention in ways that
will lead to a solution of this problem which the basketmakers regard as the
major difficulty they face today.

What | would like to do this afternoon is show you afew slides that
deal with the nature of this problem as aglobal problem. Because it really
is, in manyrespects, aglobal problem. Throughout the world today, we find
that producers of traditional crafts based on natural materials, especially
plant materials, face an almost losing battle with competition from
industrial products and from the disappearance of the raw materials upon
which they depend. In the past, for example, Jamaicans used a calabash as
an all-purpose container; now it has largely been replaced by old soda
bottles, kerosene tins, o0il drums, cardboard boxes and containers made from
ceramics, enamelware, glass and plastics.

Out of this confrontation between traditional crafts and the power of
modernindustry it seemsto methat three alternatives are possible. Either
the traditional craft  will decline drastically, or completely disappear,

which happens in many, many cases--far more than |think  anyone recognizes.
Or it will survive by being put to new uses, There are several ways in
which traditional crafts can be put to new uses. They may continue to have
a practical use in the old way or they may develop anew practical use.
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More often, however, they become curios that are sold to tourists. In some
cases, rarely, they becomeobjects of art which are appreciated not just
because of their curio value but because of the enormous artistic talent and
spiritual essence that they represent,

| think in Charleston today we are witnessing the transformation of
basketmakingfrom a practical craft to acurio andnowto the emergencef a
genuine artistic tradition. In al1984 interview  with News and Courier
reporter Eisa McDowell, Mary Jackson said she loved the traditional baskets
and she described them as "very special,” But she also went on to describe
her workandthe craft in generalas "anart." | think whatis mostworthy
of preserving here is the art and the ancestry through which this art
speaks. But there is also the tendencyto regard the continuity of African
cultural traditions as far moreabrupt than it really is, |thought with
the slides Iwill  showyou now, Iwould point out some of the continued
problems that are similar to what we're talking about today and also some
elements of continuity that can clearly be seen in different Caribbean
islands. Andl am going to do the slides quickly so as not to disrupt this
wonderful routine of having everyone finish In time.

This, for example, is an ordinary coconut tree Cocos nucifera! and it
has over 150 uses in Jamaica; not manypeople would even stop to consider
that. This is the inflorescence on which the fruit develops which is
typically used as abroom, ayard broom, muchthe way people here will use
broomstraw, and they also use asheath that covers it to make a strainer.
Things like this disappear immediately once metal strainers comeabout and
inexpensive brooms are available, Here, for example, you see curios made
from the fruit that are sold to tourists.  So, manycurio items develop and
wet they would not be considered the result of agreat artistic  tradition.

oufind the shell whichin the past wasusedio makea container, today it
is primarily used to makethese objects--saving banks, ashtrays, tea sets,
pencil holders, hairpins, handbags and so on, which are sold to tourists.
This is what | mean by curio.

There is acalabash  Crescentia cu'ete!, for example, which was
probably one of the most useful containers in Jamaica up until quite
recently, Today, they' re primarily decorated for sale to tourists. Here
you see the calabash, there you see the use of bamboo; in both cases awide
variety of objects are produced to be sold to tourists. Many of them
started off as practical things. The calabash was originally  used by
farmers to carry liquids. You still  find these crafts madein Jamaica, And
again | would say to you--the difference between Charleston basketmakers and
these Jamaican craftsmen is that, as beautiful as their work is, it still is
not in most cases what | would regard as atruly artistic tradition at this
point.

Nowbamboos a commommaterial in Jamaicaandyou find it lying in

the road in someplaces. It is very commoalong rivers. It's agiant
tropical grass. It grows very quickly and is one of the worst weedsin the
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world. If you have abamboo in your field and you' re afarmer in Jamaica

the biggest problem vyou' re going to have is Killing this giant grass. And
yet you see here these rafts are made by people. These rafts, just like the
basket in Charleston, were traditionally made to get people across the
rivers in the wettest part of Jamaica. Now they are primarily used to get
tourists down the river for approximately thirty U.S. dollars a trip. Not
very many Jamaicans are going to pay thirty U.S. dollars to go rafting down
the river. So, obviously, this is largely oriented towards  visitors to the
island.

Now, the way this relates to the tradition here is that in the past
these men would fight among themselves for the opportunity to carry someone
down the river. Now it is highly organized, they take turns and everyone
knows when his turn  will be. They have stabilized the price, The
government is supervising it to be sure that people who bring their cars,
that their cars remain safe, It takes organization, it takes the
willingness of the community to organize and, most of all, people must be
paid, It is wonderful to talk about basketry as an art, but if it is an art
then let them not go as Van Gogh did in poverty, let them go having enjoyed
the  fruit of their labor in  that sense. And | think these men who make

these rafts are now enjoying the fruits of their Ilabor,

More interesting, although this grass, this bamboo grows all along the
river, they no longer can use the bamboo by the river to make these rafts.
These rafts only last three or four months. As they bounce up and down on
the gravel bed of the river they become hollow and the bamboo splits apart
and they become waterlogged. They must now go way up in the mountains to
get old bamboo to make these rafts, You can't make it from the young
stalks. So they, too, now find themselves competing for the raw materials
to make this raft. Here again they have had to organize. And | hope this
conference  will lead to some organization that will be helpful to the people
who make baskets in  Charleston.

But let's move on. You see here, the bamboo pole. But there are
other  things. Traditionally this  bamboo was used to make dwellings for
rural  Jamaicans, as you see here, It's completely died out today, so that
many crafts that were important simply do not survive in contemporary life.
And here is apicture of awhole family and again the traditional house with
the thatch and again made of bamboo. But you can still see little bits and
pieces of this weaving of bamboo in Jamaica. Here is aman in the Parish of
St.  Catherine; you see him making walls which are part of an outdoor
kitchen. This was once acommon traditional structure. But bamboo is used
in an infinite variety of ways. Here you see it used to make one kind of
fence, here you see it used to make another kind of fence. Here you see it
used in the modern sense as a decorative element. Now, the previous fences
were made because they were inexpensive and bamboo is cheap. Here it is
incorporated into  modern design,

You also find it as one of the most important materials for musical
instruments--in making flutes and making a scraper which in  Spanish s
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called a"guiro." You find it being used as an important reaping stick in

an environment in which adependence on trees is absolutely essential. And
you also find it used to "stick yam" in an environment where people have in
many cases cut away the trees. You cannot grow yam without a pole to

support the vine. You don't get agood crop. Bamboois very useful in this
way. But then we find it used to make animal pens, feeding troughs, and we
also find it used to make arbors for growing vines as well.

So, when we talk about ethnobotany we're not just talking about this
plant and this craft. We're really concerned with the intimate link upon

which human life rests in terms of afoundation of plants. Even seats and
other outdoor furniture in the countryside are made of bamboo and the
construction crews that build the roads in Jamaica make use of it Wherever

little bridges washed away they will put up bamboorails to guide people and
you see along every river in the wetter parts of Jamaica, it's absolutely
dominated by this enormous grass, Now, you go to the craft market--
earrings, bracelets, mugsand cups, all kinds of things.

One of the things |Ifind interesting about basketmaking in Charleston
when compared to these kinds of crafts, is that in the Caribbean, these are
routinely made objects and you find the same thing made over and over again,
right? In reading the accounts of basketmaking in Charleston, one of the
things | find absolutely  fascinating is the willingness of basketmakers to
make anything you want, You tell them what you want and they make it. Or
they think of new things to make out of personal interest. That is a
hallmark of artistry; it comesfrom the desire to create newthings and the
ability to create new things. You're not doing it by rote, so to speak.
But shaving boxes, pencil holders, tea sets, jugs, salt and pepper shakers,
all kinds of napkin holders--things that are made from bambooas you see
here are madeover and over in the sameway. They are generally not done at

the level of agenuine artistic expression.

Now, here's a curious little plant called "nicknut” Caesal i
bonduc!. We call it “nickal," "nickau," or "nickers"--we have several names
for it Its aseed we use to play games. In Jamaica also we call the seed
"wari." In Africa they play the game which is called wari; it's avery,
very popular game. Isaw it myself on the two occasions | traveled to
Africa. Igrew up knowing the seed as wari in Jamaica. But in Jamaica we
no longer play the game though we still call the seed wari, so |was

surprised when Iwent to Antigua recently to see men sitting in St. Johns,
in the capital city, playing this game.

This is aplant that grows by the coast just like the sea grass. Th_is

is apart of it Its avery unfriendly plant, like many people. It is
full of thorns and even on the leaves as well. You can see the thorns here
and these are the seeds. In the different islands its appearance varies,

This yellow/orange seed is St. Kitts, this light gray seed is from St.
Croix, and these dark gray seeds are in Jamaica. Here you see the man

playing the gamein Antigua, Westill call the plant wari but we don't play
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the game. And here you see from West Africa a bronze weight and you see the
king with his pendants and there is aboard and there you see them playing
the game.

So this question of continuity is not simple. Wetend to think that
because the previous scholarship has not turned up continuity in every case
that there is none or that it is very rare. African-Americans and African-
Caribbean people are starting from scratch--it's nonsense from my point of
view. No one has looked closely at the botanic evidence. And, in fact,
what is more important in African tradition than our keen involvement with
plants? Not just for food, not just for baskets, but especially in terms of
poisons, medicines, and so on. And even that tradition Is alive and well in
Charleston. It is not merely baskets, it is also the tradition of roots.
And I could go on and on about seeds, about this, about that, but in the
interest of continuity and consistency I'm going to stop here.
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SEA GRASS ECOLOGY AND THE IMPACT OF COASTAI DEVELOPMENT
Roundtable  Discussion, Moderator: Ms. Margaret A. Davidson, Executive
Director, South  Carolina Sea Grant Consortium

Usually, roundtable discussions are sitting here with these expert
types and getting them to engage in some discussion of particular kinds of
ideas, but Iwant to and lwas told to makethis adifferent kind of thing,
And so "roundtable discussion" for this  afternoon, for the next little
period of time, is going to be all of us. Iwant to hear what someof you
all have to say or somequestions you might have for these folks up here. |
also believe there are some resource people out in the audience that we
might want to ask some questions from. And to give you an example of that,
| think that 1would actually like to start off with a question for Mr.
Mazyck.

One of the questions | have, since we' re talking about coastal
development, and I'm sure we're going to talk somemore particularly  about
buildings  and how buildings tend to displace grass and how that tends to
displace cultures. One of the things I'm curious about is, Mr. Mazcyk, |
know that fishing communities, almost every fisherman, every fisherperson
that | know, has a particular spot where he likes to go catch shrimp or
crabs or whatever. And sometimes when we want to talk to those folks about
where to go fishing they' I tell you every place to go but for that
particular spot. Sowhat I'm curious about is, even as there is less grass
that you can find and you can get access to, is there muchsharing amongthe
folks that go out and collect grass? Or do you have a"sweet hole"--that' S
what the fishermen refer to them as--do the sweetgrass men have a "sweet
hole"~

Joseph Mazyck: The sweetgrass that lused to get, |used to travel from
North Carolina to Florida. Nowit is hard to find, they developed all the
property lused to go on. So that is why we are trying to find out who owns

property, manages government property or other properties. All  the places
you used to go you can't get onto anymore. Right, most places |know you
can't get on anymore. And some of the places that lused to go, | traveled

the highways, saw the grass on the highway and | stopped and just pulled off
on side of the highway.

Margaret Davidson: So do you have in the back of your mind some kind of map
of places that you know there is somegrass that you can get to, although
those places are becoming fewer?

Joseph Mazyck: Well, we were out to Seabrook the other day and there was
some grass out there, but it's not enough to take care of the whole M,
Pleasant connnunity on sweetgrass.

Margaret  Davidson: I'm sure that's true. Richard, you go out into lots of

areas on the coast. For instance, Mr. Mazcyk was talking about Seabrook--
you go onto Seabrook afair amount. Are there places that you' re aware of,
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particularly some of these private islands where you' ve seen some rather
extensive stands of grass? Or do you know of any place like  Seabrook or,
say, Kiawah? They usually do ecological assessments these days, some of the
bigger developments have to do environmental assessments. Are you aware of
some of these places having collected this  information?

Dr. Richard Porcher: Not any large tracts. I'm not aware of any large
tracts and I'm not aware of any assessments that |know of. Alot of people
may have this data, they collect it but it hasn't been pooled together so
the public doesn't know about it. Rob Dunlap, |saw you up here, are you
stil here? The Wildlife and Marine Resources Department often goes out and
collects environmental information and then you also run the Heritage Trust
Program, Are you familiar ~ with any data resources that you all have as to
where sweetgrass is located?

Rob Dunlap: Not specifically, We know that it exists on Capers Island, and
Iwas going to allude to that alittle bit later, We have issued permits
and have aloosely structured permitting program to allow people to go to
Capers to harvest what's there, In as far as the Heritage Trust Program

goes, there has not been to date any specific  inventory of Muhlenber ia
~fili es. go we're very muchinterested in cooperating with any others who
want to, but that's about as far as we've gone so far--to allow people to go
to Capers.

Margaret Davidson: Is there anyone out there in the audience who knows of a
stand that folks could have access to or who knows of someone who has
information about where stands exist? Any folks in the regulatory

management agencies? Do any of you folks have some questions, the people
out in the audience?

Carl Minehart, Francis Marion National Forest: Dr. Porcher has spent alot
of time on the Francis Marion National Forest and I'd like to ask him if you
know of any sweetgrass on the National Forest?

Dr. Porcher: The only area you may have it is probably in the Wando area

but Ido not recall seeing it You have acouple of small marsh islands
near Walnut Grove and I' ve been up and down the area and haven't seen it
there, so ldon't know of any stands on the Francis Marion Forest. | think
you may have somesites it could be transplanted to. This is one thing we
need to find out because if there is asite on the Forest |[feel certain
it I have to be transplanted. 1dont knowof any site right now.

Dr. Joseph Pinson: It does occur on the south end of Bulls Island, which is
Cape Romain. It might be Cape Island, I'm not sure,

Dr. Porcher: | don't know of any stand on the Francis Marion  National

Forest, unfortunately.

Margaret Davidson: Cape Romain is owned by the National Park Service,
right? Right, that's another part of the Department of Interior.
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Larry Davis, Cape Romain Refuge: Sweetgrass is new to me, and | think it is
new to everybody on the Refuge. We didn't realize we had it but we would be
willing  to cooperate and see what we could do. At this time, I'm sure there
is no policy saying that sweetgrass could be harvested on the Refuge. But |
would just like to know, one of the gentlemen said there was sweetgrass on
Bulls Island--is it an extensive amount or just asmall pocket or what?

Dr. Pinson: Well, it's been eighteen years since Ilwas there, but there was
agood bit on the south end of Bulls Island--the open dunes on the south
end, that kind of habitat.

Nary Jackson, basketmaker from Nt. Pleasant: I think  one suggestion that we
would like to put forth is that we would be happy to cometo do afield trip
with you. The basketmakers and the men who gather the sweetgrass would be
happy to point out these areas if we can get with you on it And | think
that would answer alot of the questions because we can identify it right
away if it is there. Sowe would be most glad to meet with you and go out
to these areas where you think it might be and if it was there eighteen
years ago, chances are it's still there today. Becauseit just doesn't go
away, it keeps growing again, and growing again, just Ilike the grass on the
lawn. So we will be happy to entertain this from you,

Dr. Porcher: Any time we do a biological assessment whoever does the field
work certainly talks to people whoknow about the plant.  Any type of study,
if I'm involved in it, | will certainly ask as many people as lIcan who know
where the populations are to help me find them or show them to me. Thank
you very much.

Margaret Davidson: |would think it would actually be a fairly easy matter,

at least with the land that is ownedby public agencies, to try and get a
group together to go out and survey the resources and see whether or not
sweetgrass does exist on state or federally owned lands. Do you folks who
own state and federal lands agree with that? They do.

Olga Burke, consumer; What | was interested in was, have you done any
research to determine whether you can create an environment to transplant
the sweetgrass? Would any of the panelists be aware of that?

Dr. Pinson: There's no research along that line that lam aware of. I'm
not sure if anyone has done any studies on it. If there are, I'm not aware
of it. But this is the kind of thing we need to do,

Klaus de Albequerque, College of Charleston: Actually Iwanted to raise a
guestion to anyone in the audience involved in coastal zone management. In
terms of the permitting process--because obviously you' re looking at the
impact of development on the grasses--I'm not quite sure whether the second
or what tiers are really affected, but would it not be possible within the
permitting process to make sure at least some large stands are not
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destroyed? I'd like to direct this to anyone involved in coastal zone
management.

Chris Brooks, Coastal Council: As it presently stands the jurisdiction of
the Coastal Council on the beach front, the areas we're talking about have
been fairly narrow. Jurisdiction's only involved with that first primary
dune and that trough behind it Of course, sweetgrass will grow in that
area too, but hopefully our law will be expanded.

Now, in the General Assembly, a bill is in the Senate which will
broaden that "set back area" as we call it, to include amuch broader area.
Part of that task will be first, to identify what's in that area, and we're
looking closely at the way Florida does that now, Florida has avery
sophisticated inventory  process for what's in that zone of jurisdiction,
where they actually inventory everything there, plant populations and
everything, We'll be looking to set up that same program, but | first have
to give priority to the areas that can be developed, versus some of these
lands, public lands that will not be developed. Iguess we'll be looking
toward, as we do that, assistance from some of the scientists in this  room.
How do we set about that inventory process and get it done quickly and see
what can be done for sweetgrass or any other important or rare species to
try to protect it?

Our ability has not been there now, Wehope to have that changed with
this session of General Assembly. But | think its been avery good
conference, You know, I' ve learned more here today about this resource than
I' ve ever known before. So my congratulations to the sponsors. But this s
something | know we're aware of, |know that Senator Fielding was supposed
to chair a session this afternoon but can't be here--he is a Coastal Council
member. And |think working with him and some others here we may be able to
look towards this as we expand our program.

Margaret Davidson: Ithink Rob Dunlap is here to be on the next panel, yes?
| don't want to steal your thunder, but Rob heads up the environmental
assessment group of the Wildlife Department, so he's not involved in the

permitting process except to be thorn in everyone's side by pointing out
that there are plants and critters that we need to be concerned about. Rob,
when you and Jane go out into the field to look at aproposed site, do you
ever look for sweetgrass? No. You havent even thought about it?

Rob Dunlap: Ihaven't up until today.

Margaret  Davidson: You' re going to think about it now?

Rob Dunlap: Yes.

Margaret Davidson: Good.

Dr. Gary Stanton, South Carolina Folk Arts Director: The Ruth Mott
Foundation, one of the sponsoring organizations for this, has put some money



forward to begin an effort at looking at transplantation. lguess I'd like

to go back to that issue if we could. What are the environments that we now
know the Muhlenber ia fili es grows in and what are environments that might
be hospitable that we could find on public land that would make the use of
these funds to try transplantations most effective?

Joseph Mazyck; Well, we don't have aplace where  we could plant some
sweetgrass and try to transplant it and see if we could get it to grow. We
don't have property to put it right now, If there is aplace that we could
transplant it and have it to grow there then we'd have sweetgrass to last
the next hundred years. If we could find aplace to put it

Margaret Davidson: What kind of place does it seem to prefer?

Joseph Mazyck: It probably depends on the type of sweetgrass. There are
two types of sweetgrass, One type grows on the beach area in salt and there
is another type that grows in the wooded area, And the wooded might be more
suitable to plant on just private land away from the beaches. If you got

land near the beaches then the beach grass would be better to plant near the
beach,

Margaret Davidson: The beach grass is more flexible than the wood grass?

Joseph Mazyck; The beach grass is stiffer than the wood grass. The wood
grass grows mostly in the woods and not on the beach and so all of the beach
grass probably won't grow if there is no salt, whereas the wood grass would
glow.

Dr. Porcher: Can you use the woodland species in your basketmaking?

Mary Jackson: The beach grass is the one that is predominately used in the
community and it is acoarser grass and this is what the basketmakers have
used for the traditional baskets from day one when it was made here in the
lowcountry. It is the more preferred quality grass. However, basketmakers
do use the grass that grows on high land, which grows under the trees. It s
a softer grass wherein some basketmakers prefer it because it is alittle

bit easier to work with on the hands. Maybe that would help answer that
guestion. But the most popular one is the beach grass and that is what we

call the sweetgrass.

Margaret  Davidson: Do they look similar to untrained eyes? I mean, you
know exactly the difference between the two of them and so does Mr, Mazcyk,
but do they look sort of the same?

Mary Jackson: They' re similar but one is afiner strand. Its  just that
the other is coarse, You would have to be able to identify either one to
know what it is.

Dr. John Rashford: | think it's important to say again, you know, that
we' re really meeting for the first time to kind of get some of these issues
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out so that we all know about efforts at the Citadel and the College of
Charleston and the various public agencies, what the issues are, what we
need to start finding out about, how we can get graduate students involved,

how we can get to solve someof these problems. [I' ve been sitting here
thinking about, for example, the ClemsonExtension. I' ve gone through there
and seen them test plants for all types of remarkable things, and I'm sure
this is something they'd be more than happy to explore. So Ithink  that we
really, for the first time, have achance to sit down and come to some
initial understanding of what the problems are or what the potential is or
what we need to do in terms of answering some of these questions.

And | think Dr. Porcher's reference to the fact that we need to have a
proper survey is probably agood place to start. Eighteen vyears is along
time, | think, to have an accurate sense of what's out there now. And if |
might add one other thing, you know, there is another side to this too, and
that is the welfare of the grass itself. Because the question of extinction
of species, especially when they become heavily used for any particular
reason, is also of great importance. | think we have to be concerned as
much for the survival of the grass as we are for its continued use as a
resource. So | think there are many reasons why we need to look at this
quite  carefully.

Margaret Davidson: Let me ask one other question along this line. Somebody
sitting in the audience is another professor-type and | happen to know that
he specializes in growing marsh grasses under glass up in Columbia. And so,
Jim, howhard is it to actually transplant grass to another area and get it
to prow?

Dr. JamesMorris: It is easy to transplant it; it is not necessarily easy
to get it to grow,

Margaret  Davidson: Succinctly put!
Dr. Morris: But I' Il let you know in about three weeks.
Margaret Davidson: Does that mean you' re going to haul back alittle piece

of grass and you' re going to see if you can grow 'it under glass in Columbia?

Dr.  Morris: I am.

Margaret Davidson: |Ithink if it can grow in Columbia it can grow almost
any place.

Dr. Morris:  Absolutely, it' Il even grow at Clemson. |Ithink we can get
this plant under cultivation. That's my feeling,

Julie Finlayson: I'm anaturalist at Huntington Beach State Park, I' ve got

2500 acres out there andit seemsto methat we should be able to plant the
grass there and it's not growing there right now. What Iwould Ilike to know
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is how would Igo about making astudy to find out if the soil or any

regions there were even suitable for it?

Dr. Pinson: Just plant some and see how it does.

Margaret Davidson: | think that gets back to Richard Porcher's comment
earlier that we need to know about the biology of the species. We now know,
thanks to the folks that live around here, the places that you can find it
and we know, thanks to some of the scientist types, how to describe it to
other scientist types, but | think what we need to do is find out how that
species  actually grows and propagates and what makes it healthy and less
healthy, besides  having a building plop down on top of it We know that

that doesn't make it very healthy at all.

Dr. Porcher: This is an ideal study, as I said, for a master's thesis, SO
hopefully someone here has a graduate student to put to work. Its an ideal
program for astudent to do, to answer those questions,

Irene Lofton, Lofton's Nursery, Mt. Pleasant: We are interested in helping
to get this plant propagated if we could and distributed through the nursery
trade. We also have some beach property on Sullivan's Island that we might
get it started with if we know that that is the proper place to grow it.

Margaret  Davidson: Good. So you just need some information,

Dale Rosengarten: | just wanted to mention to the Loftons that |was
talking to Dodge Hindman the other night, who runs Good Earth Landscaping
Service. He says that they have been planting sweetgrass for several years,
especially on the Racquet Club. Of course, what he is calling sweetgrass
may not be Muhlenber ia because we know there has been some confusion in

terms of the common name and the botanical name, But he has three suppliers
of various beach grasses and he was going to give me the names of them. I

believe they were all out-of-state. | think they were in North Carolina,

maybe Florida. | told him | would get with him the first of next week and
see if we could first of all make sure it was the right grass and then find
out where he is getting the plants to propagate. Because he just mail

orders them and they come in ready to plant.

Larry Davis: Iwould just like to respond to something about the protection

of sweetgrass. We at Cape Rornain are really not involved in sweetgrass, we
don't get off on things like that. We're more involved with the turtles and
the wolves and the birds and the bees and so forth. But, one thing that |
would like to say, that if sweetgrass is growing somewhere on Cape Romain
Refuge off of Bulls Island--Bulls Island is not in the wilderness area--but

a large portion of the Refuge is aclass one wilderness area, so that means
it is definitely protected. Now it is protected from everything and that
means harvesting too. But in response to do we need to protect it? If it s
out there then it is going to be protected as far as we're concerned. So |

would like to invite someone to get with me or someone else at the Refuge
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and let's see if that sweetgrass does exist elsewhere besides Bulls Island.
Because Bulls Island, of course, is not under the wilderness area, But if
it is, like I'm saying, thats one area that it would be protected for.

Margaret Davidson; The resources in those areas, particularly in
Mississippi or Texas, I'm wondering if somehow there's a mechanism to find
out if there are resources in those states, that we could somehow get in
touch with and let them know that there are people here who could, we could
actually create some kind of bi-coastal market going here.

Dr. Pinson: Well, in the biological assessment you could certainly go back

to areas where sweetgrass has been collected before and see if it is still
there.

Margaret Davidson: We' ve been talking about  sweetgrass now, the resource
itself, but there is another part of this resource guestion. We've been
talking about protecting or inventorying and assessing sweetgrass. We've
been talking about protecting sweetgrass  and | think there is much more to
be discussed there, but the other side of the question is the human resource
question.
I'd like to talkk alittle bit  here, hear alittle bit  of discussion.

Mr, Mazcyk was telling me before we came down here that he thought the most
important question had to do with the impact of development upon the places
where folks can conduct their craft and they can conduct their trade. More
specifically, Mt, Pleasant as we all know is growing by leaps and bounds
into new levels of Hardees and McDonalds and at the same time that means
that there's less land available along the highway. Yall have had some

discussions recently  with the Town of Mt. Pleasant about this?
Answer: Yes.

Margaret Davidson; And have you come up with some mechanisms for protecting
access to those areas?

Mary Jackson: The first part of this conference this morning we talked in
this area and Mayor Jones was one of our guests here on the panel and he
along with the Steering Committee from Mt. Pleasant, will be in constant
touch about roadside property and he's willing to do whatever he can. We're
also working with other state legislators who  will also take our plea to
Columbia. We feel that we are now beginning to break some light on that,
And | think something will  happen from that standpoint.

Margaret Davidson: Is it only an issue in Mt Pleasant?

Mary Jackson: Well, Mt. Pleasant is the historic area for the baskets. We
would like for it to  remain in Mt Pleasant because it's been there from
plantation days. So this is what we are trying to preserve in the

community, because we feel that basketmakers should not be forced to go out
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of the community with an art form that is part of the community. So this s
what we are trying to do. It's part of our task now, not only to preserve
sweetgrass, the material, but also the traditional stands right there along
in Mt, Pleasant.

Dr. Rashford: Can lask you aquestion? Haven't some of the basketmakers
themselves tried to cultivate the grass?

Mary Jackson: Yes. I, for one, have tried.
Dr. Rashford: Tell us the results please.
Mary Jackson: Well, in my back vyard--and I lived on James Island when |
tried this, which is near Folly Beach--it's supposed to be an area where

salt water could even eat up you car in the yard if it sits there, This is
one of the areas where the sweetgrass is normally found, but transplanting
it nothing happened. Absolutely it just died. So I'm not ruling out the
possibility that it cannot be transplanted and grown maybe inland, but also
maybe there is something that |didn't do right, well actually my husband,
he was the one who-- And Ithink we need to do more research in this, you
know, so very little has been done but we've not gotten it to grow where
we' ve planted them,

Dr. Rashford: Could 1 just ask one more question of the audience? When we
were going to Seabrook on the field trip yesterday, | think someone
mentioned that there was sweetgrass planted on the island separating the
two-way traffic there. Does anyone know anything about the planting of the
grass there on Seabrook?

Mary Jackson: Well, as achild and from the community of Mt Pleasant,
Seabrook was one of the prime places where the sweetgrass was harvested,
long before development came in there. So most of the areas where buildings
stand on Seabrook at this point today, the very soil, there was sweetgrass
there before, so it can easily comeup if the area is just untouched because
| think the soil is just right. Now, Ms. Pivnick, she's aresident there
and she would be able to tell you more about whether they can transplant it
there. But also the soil that's at Seabrook is quite different from what we
might have in our back vyards,

Esther  Pivnick: At Seabrook wherever ahouse is being built and there is
sweetgrass, our landscape department just picks it up and plants it
someplace else. And if you go through Seabrook  you will see sweetgrass
growing every place and any place at Seabrook--as landscape plants in front
yards or on the islands in the roads or along the beach clubhouses or
anything of this nature.

Now, of course, all of Seabrook is abarrier island, All of Seabrook

pretty much has the same sort of soil around the exterior of the island. If
you go way inland to where the maritime forest is you are not going see the
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sweetgrass--it's  different. | would think that you could cut out forty-two
million words from this conference and simply take a place li.ke Seabrook
which is  willing to cooperate, and take stock from Seabrook--and the
property owners' director has assured me they would cooperate--and simply
give clumps, little  pieces, to people whoare wiling to partake in this all
up and down the coast and have them plant it and make reports to some
central group, It's growing here, it's not growing there, etc., and so
forth. Nowwith fifty clumps or a hundred clumps you could have close to a
thousand little sprigs of sweetgrass.

And you don't have to make great biological assays, which of course
take time, but you go through the gross environment and just stick it in
here and there and every place. Then just the way seed companies send me
seeds plus a questionnaire--let us know how these seeds grow so that we can
make improvements in our package. We do the same thing, make an
organization, write out a questionnaire that goes with the little clump.
And say keep a diary as to what has happenedand we suggest this basically,
this is what you do, You can even take acup of sand from Seabrook and
assay that if you want to knowwhat is in it.  Thoughl doubt anything is in
it that is particular, you see, that isn't any place else on the coast. So
| think you could plunge right into the project as fast as you want and not
have to worry about any great scientific research.

Margaret Davidson; Were going to be looking for avolunteer to organize
this  project,

Esther Pivnick: Count me out!

Dr, Pinson; I'd like to ask if you allow gathering of the grass on
Seabrook?

Esther Pivnick; I' ve beenvery firm in myownmind about allowing people
into Seabrook to har~est grass. Because there is aman who has been
harvesting it on Seabrook for manyyears, | discovered, something |Ididn' t

know, and who has been harvesting it on land next door to Seabrook, Now,
he's doneit andhe's told nobodyabout it.  This had gone on for along
time. Ten years that Iknow of, anyway, an'd longer than that on the
adjacent land. And this is aproblem. If you have ahundred basketmakers,
as lwas told, you cannot allow a hundred people in to harvest sweetgrass as
they wish--in  any resource.

Somebodysaid something earlier about protecting the resource itself
and if you are not going to allow ahundred people in how are you going to
discriminate as to who should come in and who should not come in? Or where
the grass should go? The other thing |was determined not to be part of is
allowing people in to harvest sweetgrass which they then would sell for
large sumsof moneyor sumsof moneywhich are large to meand my thinking
for a basketmaker. Because we're not in business to underwrite a commercial
expansion of sweetgrass, So, these are difficult guestions and | suggest
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that if there were a cooperative of sweetgrass basketmakers who assigned to

some group of people the right to go out or the representative right to go
out and collect this  sweetgrass for dissemination amongst the co-op, Yyou
see, knowing who the people are and who's going to be part of the co-op.

These people could come and collect a certain amount of grass at certain

intervals and then  distribute it.

| think Seabrook and probably Kiawah, although [can't talk for them,
would be very willing to cooperate. We don't want the resource tc
disappear. My blood ran cold when |took a group of people into  the dunes
and pointed out that in this area of expansion of the coast where the dunes
were growing, the sea myrtles, the wax myrtles were growing as rapidly as
the sweetgrass was, maybe even more rapidly, and that perhaps in adozen
years there'd be more wax myrtle than sweetgrass. And this person's instant
reaction, and |can't blame her, was to say, "Let's cut down all the wax
myrtles," Well, the devii we'll cut down all the wax myrtles on Seabrook
along the dunes because this is part of our protection. | feel along with
some other people that your best bet is to have your own preserve--your own
area. You could have thousands of plants in afew years. And it doesn' t
have to be in one area. It could be in dozens of areas where you have
renewable  resources and can be additionally planted, always getting stock
material from any place on the coast, such as ours, where you can get it
But we just cannot have individuals running here and there and picking it.

Dr. Pinson: It's  my understanding that using the resource doesnt  destroy
it. The plants are perennial and that, Mr. Mazyck was telling me, within
two weeks you can harvest again--it sends leaves right back up,

Esther  Pivnick; You have to depend on the person picking it--again, whom
you' re going to let in. We' ve already had three requests from individuals
saying, "Couldn'0  you give my name to the gate and let me come in and pick
sweetgrass?" Well, why should we? Who are these individuals as apart from
any other ninety-seven who want sweetgrass, because they have met us and
know wus and we can of course admit anybody into Seabrook. Then  our
responsibility is to go down and stay with them and hope we understand what
they' re doing when they pick the sweetgrass.

These are responsibilities which are really not ours. We're willing
to cooperate, we have the resource. Lots of it exists between us and Kiawah
on the land which doesn't at the moment have clear title for anybody--tons
of it down there. But | think it is up to the basketmakers to decide how
they want to approach this guestion, fairly and equitably for all
basketmakers, and then approach the resources for stock plants to start
planting some place. In the meantime come and pick what is necessary, but |
still strongly feel it must be on a cooperative basis  with  responsible

people watching out for the resource.

Margaret Davidson: | personally think that your idea of test planting all
around the place is a very good one. We can always do science for along



time and we should do science. But at the sametime we might be able to do
some things by the seat of our pants while we're waiting for the scientists

to get it all squared away. I' ve heard three kinds of challenges or ways to
go in the last thirty minutes. Ms. Pivnick offered acouple, the idea about
how do we go out and create more resources, and |think that we can put
together perhaps somefolks from both the basket community as well as the

local community and the scientific community to address those kinds of
things.
Louise Frasier; | have a question concerning the testing. Ms. Pivnick said

that alot of people who are interested in replanting the sweetgrass are
welcometo Seabrook to test-plant the grass, which | agree with. But, say,
for instance, ahundred or two hundred people come--that [l take all the
grass from us. Becauseif it's aprimary place where the sweetgrass people
can comeand harvest the grass, once people start pouring in to pull grass
up to test it there won't be anything left for wus.

Esther Pivnick: That will not be the way.

Louise Frasier: The second question Iwould like to address is, that we
have to get asystem together for harvesting the sweetgrass from Seabrook
Island. Well, we are in the process of that now. Wecertainly won't bring
one hundred people to Seabrook to gather grass. But we only ask for about
twenty-five or thirty of us and we do have an organization and process to
harvest the material to distribute to our people.

Thirdly, not any of our people are harvesting the grass to makemoney
off, because there's so manyof our people really can't pull the grass,
especially the older weavers, and they must have someoneto bring the grass
to them in order for them to make the baskets. And it's not an issue of
people gathering the sweetgrass so they can makea bundle. That's certainly
not the case. They're just helping out in the community and we rely on
them. Alot of us, alot of the middle-aged people rely on themto supply
themwith the material. So, as far as people making a penny off the grass,
that is certainly not the case. And I'm sure these men that were out there
with us yesterday--it is really ahard job pulling that grass, you know--
they don't make any money from them, usually asmall bundle of grass we
usually make about two or three baskets out them and they don't make
anything off of that. It is just atradition for them as much as it is a
tradition in joy for us to make the basket.

Esther Pivnick; I'm willing to set up ameeting any time with the powers-
that-be at Seabrook if you want to comedownand discuss the fact that you
want to pick the grass with small numbers of people--I think that can be
arranged. And as far as getting the stock, Ithink our landscape division

would dig it up and bring it to acentral area, like the Vilage Market
where there's plenty of parking, and pieces could be distributed to any
number of people who want to come. There would no restriction in that area
against anybody coming because that's apublic area--you don't have to ask
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permission. But adate could be set, atime could be set and an arrangement
could be made. But Ithink the first step would be to get agroup of afew
people to come and sit down and talk with the Property  Owners Association
and outline what you want done and how it can be done and I'm sure it can
be.

Margaret  Davidson: Great! Great! Already making progress. | think that
this  progress is remarkable. There are acouple of other places that we
need to make progress. | would like to follow up on Richard Porcher's idea
that we try and organize, particularly through  the research community, a
low-cost method of going out surveying and inventorying current stands  of
sweetgrass  beyond Seabrook Island. | also think that there needs to be an
effort among the public agencies to cooperate on determining whether or not
they have grass on their lands or in areas within their  jurisdiction. And

how they can share data among the public agencies as well among the basket
community, as to where these resources are and how they might find access.

The final thing Iguess is for all of us to contihue to focus on these
issues and to become better organized and more cooperative as we deal with
yet another instance of the kinds of things we have to do as we adjust to
our growing  environment around us.

Question: My name is Ruth Boettcher and I'm a basketmaker, not for money or
anything like that, but [|would like to address an issue here, If it gets
down to picking grass or buying grass from your organization, will  that be
possible? Or would you feel that it's not fair for me to go out, you know--
I just make them for friends or whatever.

Mary Jackson: Well, to answer your question, we would be delighted if  we
had just asupply unlimited that we would be able to sell it but as you can
see from this conference today it's like  getting gold,  digging for gold
right now. So, therefore, the tradition was always that the men go and
gather the grass for his family and bring it back. The women did the
weaving, That tradition still goes. Mr. Mazyck was sitting here on the
panel as only one person, one man from the community who represents, who' s
speaking for the community as sweetgrass gatherer. In our workshops and
classes we sometimes do field trips for people who take the courses, like
yourself, who are interested in basketmaking--so you can also go out and see

how this is gathered.

And therefore, you maybe get your husband or someone and follow  the
tradition. But we don't have any access for selling it. That's one thing
that, in  response to Mrs, Pivnick--there was an article done in the New York
Times, which Ilwas appalled to see, something like that written in print,
that men are selling the grass as a business, It is not abusiness. As
Louise said afew minutes ago, there are many old people--this tradition has

been practiced among, even today, among older women in the community--a lot
of them never had people to go out or had husbands or sons to go out and
gather  the grass. The man who has been going to Seabrook, and we as a



community were aware that he was there all these years, he was supplying

these people who didn't have someoneto go out. And we ne~er make a big

issue out of it because we were trying to protect him and were very grateful

that they' re allowing him to come all this time. But we wanted to--now,

after doing the field trip out to Seabrook, there is far more than enough
grass for one or two people to gather there and it was very evident

yesterday @ when we made the field trip. So we would appreciate whatever, if
we get permission for some more people to go in there that would also help
to supply the demandin the community,

Tom Haywood, The News and Courier: ljust have areal quick question. How
much grass do basketweavers actually use per year?

Margaret  Davidson: Whose in charge of the storehouse?
Mary Jackson: lact as a spokesperson, so if it seems like I'm just
talking, Ido speak for the community and I'm very quick to speak, Wehave

never assessed the amount of grass that is used. Alot of times you drive

along the roadside of Mt Pleasant and you can see stands and sometimes it

looks like there are alot of baskets sitting on abasket stand and someone
might say, "Wow,this person must makebaskets in their sleep." If you go
and you ask the basketmaker how long maybe seventy-five of those baskets

have sat on the stands, it could have been one or two years.

The thing is to attract the tourist that comes through. If it looks
like there's alot there, this person has just awonderful collection of
work that |can choose from. But, usually, the most recent baskets that are
made are the ones to go first so there are baskets that actually sit on this
stand again and again. Alot of times that one particular stand represents
maybe two or three basketmakers in a family. That's why the stock looks
kind of full. However, during the year we don't make alot of baskets over
the year. And from the articles that's been written just recently in our
local newspaper, it takes four weeks sometimes to produce one basket and
that depends on the size of the basket. A traditional one normally takes
around twelve hours of manpower. This is not including the time that' s
spent gathering the grasses either. Sowe don't actually stockpile grasses
for the year. Only asupply is put away to las't through the winter months
whenwe cannot go out to get them. But actually, maybeit would encourage
other people to makethem, to get involved, if we had more supply.

Dr. Pinson: Does most of the grass come from in-state or out-of-state?

Mary Jackson; For the last five, six, or seven years menhave had to travel
to the SavannahRiver and parts of Florida to look for the sweetgrass--that
is when major development took place here in Charleston or here along the

coast.

Margaret  Davidson: | think the answer to your question is we don't know how
much grass it takes because they take any grass they can get.
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PUBLIC POLICIES AND PRIVATE CONCERNS
Roundtable Discussion, Moderator: The Hon. Lucille S. Whipper, District
109, South Carolina House of Representatives

Mr. Benjamin C. Chapman, The Chapman Co., Charleston, S.C.

My mother was from South Carolina and her family, my grandmother, they
were from initially the Yemassee area and they lived abroad for anumber of
years and came back to the area and eventually my mother went up north and
married one of those damn Yankees! Every Easter as aboy we used to ride
down to Charleston and come down the coast to Charleston and visit zy
grandmother. And that was zy first introduction to the sweetgrass baskets
up on Highway 17. Iwas fascinated with  them as a child and have been ever
since.

When | first came back to Charleston about twenty years ago | had the
good fortune of working with the well-known consulting forester here by the
name of Robert Knopf. He'd coze into this area the mid-1920s and got
involved in managing alot of these coastal plantations privately  owned from
Virginia  down through North Carolina, South Carolina and Georgia. | had the
good fortune to go with him personally on many trips to many of these
plantations  just along the coastline here down into Georgia and all the way
to Virginia with  him.

In those days, access to alot of these properties was relatively

easy, There were no chains or gates on properties. And it was not an
uncommon sight to go into these properties and see alot of local folks.

Black  folks from the areas and small communities around sort of had afree

hand or arelationship with the owners of the property or the managers
because the owners, alot them were absentee owners for agood part of the
year, And to see folks on the place, Inever really experienced anyone
pulling sweetgrass but |did experience seeing people on property having
access to maybe harvesting vegetables and always fishing. You know, I'd
always see folks have access in there to fish or to get in creeks to crab
and to shrimp. You'd see people fishing with cane poles and you'd see them
fishing with--which you don't see anymore--long lines. Just ahand line,

fishing  with hand lines.

Things have changed agreat deal since those days. What's happening
is that so much of our property is being closed to the public and | would
say that the bottom line around alot of that is that we are dealing with a
litigious society today. And no one can afford to take the risk to allow
the local people to cometo enjoy any of the property any longer.

| managed  Middleton Place Plantation for twelve years and left to
start my own business. Since then lwas asked to serve on the Nature
Conservancy Board in South Carolina, and after becoming aboard member, |

was asked to serve as their stewardship chairman for the properties from the
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middle of the state all the way up and down the coast. | took a trip this

past year to look at all the properties that we' re involved with, which
starts with the Santee Coastal Reserve property up on the delta. The Nature
Conservancy still retains  some property there, that they manage directly;

the rest of it was turned over to Heritage  Trust program. It was the first
property that the Nature  Conservancy was involved with  here in South
Carolina, By the way, the Nature Conservancy is celebrating its tenth
anniversary in South Carolina and will be credited for  putting together,

protecting, between some fifty and sixty thousand acres of property, A lot

of this property has been protected through conservation easements.

In my travels up and down the coast Iwent to St. Phillips Island, to
Barataria Island  which is down behind Hilton Head Island. St.  Phillips
Island, as some of you may know, is owned by Ted Turner. It's a thousand
acre pristine barrier island which is going to stay that way for perpetuity.
And down to Turtle Island which is in the mouth of the  Savannah River, We
covered quite an extensive area,

Now earlier in the year lhad been asked to go down to Little St,
Simons Island, which is a privately-owned barrier island  down off the coast
of Georgia, not far from St. Simons Island which most of you probably know,
for the South Atlantic Biosphere  Conference. And it occurred to me when |

was watching these slides earlier today, that someone threw a slide up there
of some Muhlenber ia which was in bloom and lcan tell you that Isaw more

was November and it was all in bloom and Iremember making some notes on it.
Iwould say that is atremendous source for Muhlenber ia. They have had
tremendous accretion on that island at avery rapid rate through the vyears.

The plant was all in bloom and it was avery sort of gray day, |stayed
over an extra day after the conference just to enjoy the island. And |was
fascinated because of the color of it in that light. It looked alittle bit
like the color of these seats. Except lightened up alittle bit. And |
took anumber of photographs of it but Ididn't realize at the time that
that was sweetgrass. It just hit me today that that was really sweetgrass

and I' ve considered myself an amateur expert on sweetgrass because | notice
it all along the ditch banks and roadways and on the edges of marshes and
what have you, but I' ve never really experienced seeing it in asecondary
dune area such as that. And I' ve never really had the experience to see it
on Kiawah/Seabrook.

| think that the suggestion that was made earlier about aco-op
situation being developed makes alot of sense. | think that in addition to
that lcan see an arrangement being made with the private sector where it
would be not unlike an oyster lease but where it could be alease  situation

between private landowner and grass pickers. Where they could have access
to some of these properties where there is agood bit of sweetgrass but it
is not accessible for one reason or another. Those are just some of my
comments, my thoughts about where we're going. | think I" I stop here; |
might have some comments later. I think I" Il pass it on to the next
speaker.
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Mr. Carl Minehart, Ranger, Francis Marion  National Forest, Vambaw District,
McClellanville, S.C.

| appreciate the opportunity to be here representing the Forest
Service today. You know that Francis Marion National Forest is north of Mt
Pleasant. We have about 250,000 acres there. I manage half of it I
manage the piece that lays along the coast. | have about five miles of
frontage onto the inland waterway. I know that many of you are concerned
about access to lands. On National  Forest land we invite people to come and
use the forest. And that dates back to along time ago.

You know the National Forest was established in  1905. The great
conservationist Teddy Roosevelt is responsible for that, He appointed as
his chief  forester in charge of the Forest Service aguy by the name of
Gifford Pinchot. And Gifford is the father of forestry in the United
States. He set up the management  strategies during the next ten years of
management of the National Forest. Now, he stressed protection and use.
And | want to underscore use. One of his big concerns was that the local
Forest Ranger deal with the local community he said even at the expense of
organized  industry. And you know in away that still holds true today, We
get roughly 100,000 visitor days of use on the Francis Marion  National
Forest, Now, that's alot of folks coming to Vvisit, They hike trails,
they gather berries and leaves, and all that sort of thing. We manage the
National Forest according to the Multiple Use Sustained Yield Act of 1960.
Now that's important to everybody because what it says is that you won't
manage the National Forest just for timber, you' Il manage it for recreation,
for  wildlife, for sail and watershed and other associated uses.

Now you ask, how does this relate to sweetgrass? Well, we have a
system or a policy that  allows us to let local folks gather forest
products--we call it "Miscellaneous Forest  Products,” Iwant to give you
some examples here of the kind of things that I'm talking about. In
McClellanville we have ahost of people who are interested in  raking pine
straw, longleaf pine straw. And we sell them a permit and they come in and

for the permit they can rake one hundred and fifty bales for $125.00. We
give them a month-long permit and they can rake straw during that month for
$125.00, In  Florida they have an earthworm grunting permit. For those of
you who don't know what that is, they drive astake in the ground and use a
car spring and grunt the worms out of the ground, and they really do that.

The point is that we have a permit for that, and we charge for it if you' re

going to resell the product, Now, if you' re not going to resell the product
then we'll be glad to give it to you for nothing for your own use to go
fishing with. Or in case of firewood, we give free use firewood permits as
long as you' re going to use it for yourself. But once you go to resell the

product then we have to charge for it

It might be that we're going to allow somebody to collect berries and
nuts in Kentucky, the same sort of permit, we have alittle permit  called
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the Forest Products Removal Permit and Cash Receipt all rolled into  one.
You come in and if you want to collect say sweetgrass or whatever, you tell
me where you want you want to collect and I' I put it on alittle map. We
try to figure out what's a fair amount to charge you. It wouldn't be much
but we couldn't sell  a permit for less that fifteen dollars, since that s
our minimum. | would expect that's about what it would be for raking
sweetgrass. But we do have access for you to the National Forest to gather
forest  products.

You see, Idon't really know alot about sweetgrass. I'm reminded
that lhad to crawl before |walked and such is my knowledge with
sweetgrass. I'm in the crawling stage right now. Isaw my first sweetgrass
yesterday on Seabrook Island, to know for sure what it is, 1 will know
within  the next thirty days whether or not we have sweetgrass on the Francis
Marion National Forest, | have aperson that works for me that is a very
knowledgeable person--he really enjoys this sort of thing, So, we'll be

making an inventory and finding out whether or not we have any sweetgrass.
But |Ican guarantee you, Ireally can guarantee you that we have plenty of
palmetto and if you ladies want palmetto, come see me.

Lucille  Whipper; 1think that is very good, we have the first action plan.
We would like to hear from Mr. Dunlap,

Mr. Robert Dunlap, Geographer, Division of Marine Resources, South Carolina
Department of Wildlife and Marine  Resources:

I guess it was about two months or so ago that Dale Rosengarten got in
touch with  me and said that vy4all were going to have this conference and
invited me to participate. She had probably gotten my name from a colleague
of mine, aformer colleague at the Marine Resources Division at Fort.
Johnson, Jim Bishop, whose name some of you may recognize, He was a marine
scientist out there who now is doing research for the state of Kuwait in the
Persian  Gulf. But when he was here he became very much intrigued with
basketweaving and the art form and the traditions involved there. And as a
neighbor of mine and a colleague, he shared alot of his enthusiasm with me.
And of course, Ilcan remember as achild coming through South Carolina and
Charleston, just like Ben Chapman, seeing the stands alongside of the road.
And |remember my mother buying some of those baskets that we still have.
They' re very durable and beautiful as we all  know.

Jim Bishop really got me interested in basketmaking and of course, we
got together and looked into the origins of the baskets, where the materials
came from, and discovered that it was indeed Muhlenber ia, We went out
several times to Capers Island and discovered there was some there and went
to some other places like Bulls Island and saw it there so I' ve known for
quite a while about  Muhlenber ia and the fact that it does occur and where
it does grow, And so the fact that this conference came up intrigued me
very much. My first thoughts were more toward what Dr. Porcher was alluding
to earlier in becoming interested in doing an inventory of the resource and
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then today, coming to the conference, Iwas more prepared toward addressing

that issue, but after |Igot here and enjoyed some of the discussions earlier

| realized that we've got quite an opportunity with  some of the lands that
the Wildlife Department holds along the coast to cooperate with perhaps some
of the studies on propagation. Capers Island is one of the islands

along the coast that the Wildlife Department manages. There are some other
areas also. The Santee Coastal Reserve, which  we share interest in with the
Heritage Trust--well, of course, the Heritage Trust Program is part of the
Wildlife Department, But we share interest with  the Nature Conservancy and
we do manage quite afew acres of coastal islands and knowing the type of
habitat that is there, Ican assure you that there are stands of sweetgrass
there although we haven't inventoried them.

There are quite a number of acres of our coastal land  holdings that
are open to the public. All you have to do is be able to get there. That
probably is one of the problems, that they are islands and they are not
easily accessible except by boat. We' re certainly going to look into
inventorying at least what we've got. Taking alook to see what we've got
and looking toward entering into this possibility of aco-op, to look at the
propagation on some of the areas that we have that are more easily
accessible and probably more easily adapted to human presence. | can't say

that we're going to just open up all the areas because we certainly can't do
that but I'm going to go back to the higher levels of our management and
look at this. We certainly do look forward to enjoying further cooperation
with  everything.

Lucille Whipper: Very goodt Now before we leave here we're going to find
out who's going to coordinate all  of this inventorying and who's going to
really follow through and see if someone is going to be responsible.

Mr. Dana Beach, Special Assistant to Congressman Arthur Ravenel, Jr.

I'd like to  thank Dale and McKissick Museum and of  course the
basketmakers for putting this  wonderful effort together. | can't really
match Rob or Ben for reminiscences about sweetgrass when lwas young but |
have been thinking about some of the federal legislation that we have, and
really | think the one thing that this conference has pointed out so well s
that this is an awareness issue. The response to me has just been
tremendous. Once people begin to realize  what sweetgrass is, what it looks
like, where it grows, and really what it means to this community, it seems
to me there's really no one who is not concerned about preserving it and to
the extent they know how to do that they will do it.

There was an act passed in 1976 called the  National Historic
Preservation Act and it's intended to protect cultural resources. Most  of
y'al.l  may know of it through the National Register of Historic Places which
is aregister of areas or houses, buildings, places that have historical
significance that can be registered with  the federal government. It gives
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those places extra protection when federal funding is involved and also when
federal permits are involved. | think that we really should look into the
possibility of establishing someof the more important sweetgrass habitats

as National Register sites. And also someof the stands, To my knowledge,
Richard Porcher can probably go into more depth, but |don't know that plant
habitats have actually been included under the National Register yet. But
certainly if there was ever aplant habitat that has cultural significance

it is the sweetgrass habitat. More important | think than the benefit it

would receive of extra federal protection in the permitting process is
simply again the awareness issue. A National Register site is pretty much
acknowledgedby everybody to be important. = Wetoday, |Ithink, responded so
vigorously to this idea of the importance of sweetgrass. But if the public
out there, those who are not here today, were aware that there is a National

Register site that protects a particular type of plant, |Ithink that really

would be a first and it would be very productive in raising  public

consciousness.

The Coastal Zone ManagemenfAct of 1977 has already been addressed in
terms of what it can do to protect sweetgrass habitats and Chris Brooks
discussed that alittle earlier. There is a provision in that act to
designate  certain areas as Geographical Areas of Particular Concern,
shortened to GAPCs. And that is similar to the National Register. | think
again something that has, although at the moment not an awful lot of value
in terms of what it will or wil not allow alandowner to do--there's not a
rigorous permitting process yet, regarding GAPC's--but at least it points
out the values of these areas. And that to me is just one of the most
important ~ things we can do.

The two developments that were mentioned earlier today that are in
process and also apparently support sweetgrass habitat are DeweeslIsland and
Debordieu, They will be receiving permits through the Coastal Council to

proceed with their development plans, And what I|would recommend that we do
and our office would be happy to work with you all on this, is to get
together with Coastal Council's planning  department, in particular with

Steve Schneider, who works on pla~ning, and just let him know that when
plans are presented on these areas, for these tracts of land, that this is
something the Coastal Council could look out for. And maybe, probably not
even have to say to adeveloper, we will not let you do this, but that we
would encourage you not to develop in this area, that you don't destroy the
sweetgrass habitat.

And so |think it's important again to get in touch with the
regulatory agencies and let them know, because they have tremendous
persuasive power when these permits comethrough, Even though they may not
have direct permitting authority, they can encourage development to take
certain forms, when it's in the planning stage, The Beachfront Protection
Bill that has already been mentioned also would do agreat deal towards
preserving sweetgrass habitat because it preserves the dune field. This is
in the Senate right now and has already passed the House and as
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Representative Whipper mentioned, Sherry  Nartschink is interested in this
and our other senator, Glen McConnell is interested in this legislation, |
think we need to let them know that one of the very important aspects of
beachfront managementis managementof sweetgrass habitats.

One point  really should go without saying and | probably shouldn' 't
waste your time with it, but | will. The idea of transplanting is certainly
agood idea and of growing it in other areas where it can be grown. It
seems to me though that this should be viewed with some caution for  two
reasons. One is the obvious uncertainty that we' ve heard about, about
whether, how successfully it can be grown in other areas. The second reason
is really one that Nary Jackson, Ithink, touched on, and that is the issue
of keeping the sweetgrass tradition in Nt. Pleasant and keeping the
tradition together. That really is more than just making baskets. It
involves every aspect of the process and part of that, it seems to me, is
the going to the habitat where sweetgrass normally grows and collecting the
grass in those habitats. So in that sense I think it makes it more
authentic  and continuous to protect the true habitat even though it is
important to consider transplanting as well. Again, our office, Congressman
Ravenel's office, would be happy to work with anybody who wants to work on
these issues and | appreciate y'all asking us to be here today. The

conference | think has been agreat success so far.

Lucille Whipper: Thank you very much. We've noticed that we do have a
commitment from all of the persons representing the agencies here. | just

regret the fact that when the Coastal ManagementBill was being discussed in
the House--I thought it was the time. You know, I'm new, and so Isit next
to McKinley  Washington and alot of times before I make areal serious

mistake I' Il ask him a question, is this the appropriate time? And | was
interested at that time in the protection of the dunes and so forth, SO

turned around and asked someone. "I'm not too sure,” | said, "Sweetgrass--
they grow on the coast, don't they grow around the dunes?" It was something
that | really didn't have enough information on and they said, "No, they
don't.  They only grow in the woods." And you know, lwas just really

thrown off.

| think this conference is just great because we are learning alot.

It is stimulating our awareness and those of us who represent the various
governmental agencies or divisions, we know that there is achallenge now,
Since that bill is really in the Senate we will look at it again and see
just how far the dune protection goes to protect the sweetgrass, At this

time we'd like to ask for questions from the audience or from among the
panelists themselves.

Question: My name is Vennie Moore. I'm aresearch specialist and | guess
my background is somewhat wunique for some people because I'm aresearch

specialist, I' ve been aresearch specialist for many years. I' ve shaken
more tubes than Iwant to so lIcan relate to the analysis, But also, lam a

descendant of this area, aslave descendant where my family got forty acres
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and stil  ownthe forty acres',the mules died, but we stil have the forty
acres.  The question that Iwould like to ask is, I'm looking at the total
picture, you know as you talk Icould just see cartoons in myhead. One s
ascene of basketmakers on the highway with a 65/95 mile-an-hour highway in
front of them. The other picture that I|see is the sweetgrass being
preserved with the dunes running into the ocean. would like to know from
a total picture  of the developers what is being systematically done about
the total preservation of the land and the building of new resort areas and
preserving the ecology of the southern land?

Lucille Whipper: Mr, Chapman would you like to respond to that?

Ben Chapman: Thanks alot, you know | have problems with what's being done,
We have examples around here of some major losses of dune areas. I don' t
want to get into  specifics but |think most of us are aware of them. It s
a problem that's ongoing up and down the coast, This legislation that we're
in the process of getting passed up in Columbia is vital to the future of
our coast and what goes on around development.

Lucille ~ Whipper:  Iwould like to say that Ithink all of you are aware of
the fact that the bill that was passed in the Housewas really a watered-
down version of the Blue Ribbon Commission's report and because of that |

did vote against that bill because it wasn't doing just about anything that
it should have done on the basis of the Commission's report. So, one of the
challenges that | will present to you in the audience is that since the bill

is in the Senate that you put forth real effort in trying to persuade the
senators to put some teeth into that bill,

Because the answer to your question |Ithink  certainly lies within the
scope of the Coastal Management Bill. And if they only hear from the real
estate interest and the private developers and not enough from individual
citizens, | think that what will pass for the first time--and some of the
persons who worked the hardest on the bill felt that they had to get
something passed, and so that is why the version that passed the House came
out. Because |lguess they wanted to just put the term "Coastal Management"
on the books and maybe after it gets in the code its easier to amend, But
| feel certainly that we need to hear from you about the Coastal Management.
And maybe as aresult of this conference we can come out with aresolution
to be sent to the senators, placed on each senator's desk, of the importance
of the Coastal Management  Bill and the effect that it will have on the
particular concerns of this conference.

Question: My name is Chris  Brooks, I'm with the Coastal Council. We
appreciated the support of Representative Washington and also Foxworth in
this area trying to get astrong bill, Of course, as it stands it's not
quite as strong as what we originally wanted. If you look at what the bill

was attempting to do, it's really two things. One was to try to back up
existing  development over the long term and that has been taken out of the
legislation. But it did look at future growth on the coastal area and
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require that to be backed up so that will protect some of this dune area
that is still existing.

By and large, we have very little natural  dune area left on this coast
compared to what we once had. But it will protect, hopefully, what's still
there now and underdeveloped as long as those portions have not been somehow
grandfathered in. There is some pretty detailed grandfathering provisions

in that legislation which means there may not be anything out there now. It
may be grandfathered in because it may have, say, a planned unit
development approved by alocal planning  division. Go ahead and build on it
and put up condos or houses or whatever. So it's  almost site specific as to
which areas will remain and which ones won't, if the bill goes through in
its present  form. But | think there is some strong protection to protect

the dunes that are left.

The Council has agood bit of regulatory authority to bring the weight
on questions like this if the wheels are set in motion to do that. And also
alot of persuasive power, as Dana Beach was talking about. We can look
also in some of these wooded areas as species grow back in the transition
area between marsh and the upland. And maybe use some of that persuasive
power, All those large tracts, as they develop they come through us and
some of the other agencies, We might persuade some of those landowners to
set these areas aside as more or less undeveloped green space and try to
persuade them to work with groups like this to allow people to keep coming

in and harvesting these on a supervised basis, some of these stands of
sweetgrass. We're limited in what we can do but we'd appreciate all  the
influence this  conference can bring upon that problem, But we would like
it if the legislation we' re looking at now can be directed toward the
purpose of protecting sweetgrass as one of its many purposes. Wemight want
to give some attention to that while there's still time to do that. Thank
you.

Lucille Whipper: Thank you. I'm very happy to know that someone is here
from Coastal Council because |was sitting here just wishing that Coastal
Council was represented. | think Iwould have a question of you on the

basis of what we've heard and | know that Senator Fielding has communicated
with the Council about the concerns of the sweetgrass basketmaking. Can you
sort of bring us up to date on anything that the Council has done so far or
if any consideration has been given to Senator Fielding's request? I know
your presence here is probably aresult of that request,

Chris  Brooks: Well, it's ashame that Senator Fielding couldn't be here but
of  course he's a new Council member. He hasn't been on the  Council more
that acouple of months and he's got along way to go as far as getting a
full grasp of some of these types of issues, As far as Coastal Council and

its knowledge of this particular problem, until this conference was being
put together and advertised we weren't aware that this was such a serious

problem. But now that we do know hopefully we can help do something about
it, | think the agencies, particularly our agency, has been tied up into



things we've been involved in, such as trying to protect the beaches and the

wetlands. You know, that's such a big issue  with asmall staff; that
consumes most of our attention, This is something which now that we're
aware of it--and | said earlier this has been areal learning experience--
now that we see that it is such a serious problem, maybe we can try to give
some attention to it and sit down with Senator Fielding and perhaps this
committee and see what we can do about it.

Question: My name is Donna Jacobs. | understand that Ben Chapman
represents also the Lowcountry Open Land Trust. We've heard alot today

about federal and state lands being offered for whatever purposes we need
here, Would the Land Trust be able to manage conservation easements on
private property where this could be used as ahabitat for sweetgrass?

Ben Chapman: It's interesting that you brought that up because |was going
to mention the Open Land Trust and bring it to Coastal Council's attention

and everyone else's attention. The Nature Conservancy got involved in South
Carolina  about ten years ago and their main goal was to protect properties

of rare and endangered species. They use avery scientific approach to
identify  these properties and then decide whether they really qualify. Then
they proceed with accepting them as a gift or as aconservation easement or
even acquisitioning them as alast resort. There was avoid that  existed

because so many properties were being presented that  didn't meet these

criteria.

Last year |was fortunate enough to be involved in helping form and
preside over the first year of the Lowcountry Open Land Trust. You' ve read
about it in the paper afew times. The first major property that we put
together is over at the junction of 17 and where Highway 61 runs off and it
goes around behind what's called Warland and the Ashley River. It's the
first vista that you see on 61 which extends up the Ashley River and
actually it's aview that goes on almost all the way up to the Charles Towne

Landing  area. It's pretty extensive, it involves a couple tracts of
property.

The answer to the question is; Absolutely! The Lowcountry  Open Land
Trust is here to serve as avehicle to get involved with  conservation
easements whether it involves sweetgrass, whether it involves a vista,
whether it involves apiece of woodlands. We are very particular about the
properties  that we are accepting and have our own methodology for analyzing
and seeing whether they really qualify. Our purpose is really not to become
adumping ground for developers who have some leftover pieces of property
that just  wouldn't work for  them. But we are here also to work with
developers in accepting parcels of property that meet our criteria and

involve the vistas and views and scenic areas, what have you.

Dale Rosengarten: The map that Dr. Pinson showed us--where Muhlenber ia
grows around the southeast--made me understand that this is really a
regional issue. | wonder if there are any agencies in existence that deal
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with  regional  ecological issues the way, for example, the Southern Arts
Federation deals with regional art issues, or whether that would fall into
the province of the federal government.

Carl  Minehart: Not to my knowledge, Dale. It seems like we' re not
coordinating  close enough really between, say, the Fish and Wildlife Service
and the Forest Service and other agencies around. We need to do a better
job of that.

Dale Rosengarten: So if we wanted to get in touch, for example, with
someone in North Carolina, Florida or Louisiana about similar habitat
guestions, it would be on a state-by-state basis?

Carl Minehart: | believe so. In my case you would come by to see me and
I'd make contact with the ranger down on Ocala, to answer any questions
you'd have that way within the Forest Service. Otherwise | don't know.
Margaret Davidson: The U.S. Fish and Wildlife Service has a Division of

Ecological  Services that is based here in Charleston although their
geographical region is just in the North Carolina/South Carolina/Georgia
area. Is that right Rob?

Rob Dunlap: Yes.

Margaret Davidson: They are in communication with  other  cohorts, which
would be in Florida and in Slidell, Louisiana. And in fact, Roger Banks or
Steve Gilbert at Fish and Wildlife  Service would probably be agood place to
contact because the Service has conducted the National Wetlands Inventory
across this country and they actually have a national mapping capability,
And they might be the first place to go to try and identfy what we do and
dont know across the region about this resource.

l.ucile  Whipper: One of the things that is striking me now and maybe | can

get an agency to volunteer for this. If you don't have it at this point,

the organization that is forming would need alist of public agencies that
should be contacted and made aware of the wurgency of this situation. Is
there such alist available?

Rob Dunlap: | don't know if there's a list available that would address

this  particular concern but one can certainly be drawn.

Lucille  Whipper: Do | have avolunteer? Would you?

Rob Dunlap: Well, Ispoke up. Ilam certainly in a position to advise any
committee of some of the various agencies who would be interested and might
lend assistance. Sure, I'm more than willing to do that much.

Lucille  Whipper: Thank you, that is very good. |Ithink that would be very
helpful if you could draw up that list of agencies that the co-op would be
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able to contact for support and assistance. I think it would be very
helpful and T.certainly appreciate the fact that you volunteered to do so.

Rob Dunlap: While we're on the subject of agencies, following up what

Margaret Davidson said, | think the  Fish and  Wildlife Service would
certainly be an appropriate one to look at from aregional basis. But
probably since this resource is finite and it grows in such localized areas,
it would probably be very appropriate to look at more regional and sub-
regional areas, agencies not only on astate level but even counties,

especially toward access to public lands, For instance, one agency that
comes to mind immediately would be Charleston PRT--they own the park out at
Folly Beach.

Groups like that at the very local level are very appropriate. I
think we can look at this not only from a broad perspective but also locally

too. | realize that we are interested in focusing locally in Charleston
County  because of Mt. Pleasant. But we' ve also heard that the search for
sweetgrass has expanded all the way to Florida, so if it's found that this
need will continue to exist in the future, to move even as far as Florida or

Georgia or North Carolina, then these local areas, these local agencies
would be appropriate to contact and I'm sure you'd find cooperation at local
levels too, given the interest.

Dale Rosengarten: | have spoken to someoneat Parks and Recreation and they
have avery firm policy that no plant material on the parks can leave the
parks and were completely unwilling to really even think about it. So, |
think  probably other local agencies may be appropriate but |don't think
Parks and Recreation is one of them,

Lucille Whipper: In trying to respond to someof the issues, |was, in my
mind, trying to determine which comes first, the chicken or the egg? And it
seems to me, and I'd like to hear from you, that the first thing that we
need to do is some type of inventory of public lands, Is that sort of a
consensus?  That we need to determine the habitat as far as public lands are
concerned?

Rob Dunlap: Well,  T. can probably address _that. Earlier I mentioned Jim
Bishop's name, and back in the middle '70s he had discussed doing an
inventory  of the sweetgrass resource on just the areas that the Wildlife

Department manages, We never followed through with that. However, it would
be something that is certainly feasible to do, from our agency's stand
point. Ithink  that perhaps if someof the other state and federal agencies

could get together, something like that could be at least discussed and
looked at.

Lucille Whipper; Would the Coastal Council be in position to either
initiate efforts on its part or should we ask the Wildlife? You know, |
would like leave here  with some commitment, | want to know as far as the

inventory, you said that the Wildlife has begun that and then Idon't know
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fully the function of the Coastal Council--whether they reach more agencies

or what. Where can we begin as far as inventory? Now, when |say
commitment, | don't know, you might need additional staffs, always money.
But which agency is the most logical, appropriate agency to determine or to
develop an inventory plan? And of course, if it takes more staffing, we' I

just have to look into it

Chris  Brooks: Well, as Isee it, Coastal Council would be a primary user
of the inventory once it's put together, because if we knew where sweetgrass

was, then we'd take efforts with  landowners to try to protect it, I
mentioned this morning during one of the panels, with the legislation we' re
looking at which  hopefully will be adopted this session, one of the
requirements in there is to help communities put together beach front

management  plans. Part of that will be avery detailed inventory of
everything in that dune/beach strip, which  would include these plant

resources. We would  undertake that as soon as we were able. Of course,

that does not include the sweetgrass that grows back in the wooded area and
the transition area between the marsh and upland, that would not be
inventoried during that process. | think we need to look at both. But we
could, as we develop our procedure for developing this inventory of
everything in this beach/dune area, we would like to work with anybody here
to do that because [ envision that to be avery large  task. We could

probably head that up if needed because we're going to need it as an end
result.

Lucille Whipper: Nay lask then that the two of you communicate with each
other, that is Nr. Dunlap and may | have your name again?

Yes, I'm Chris Brooks, [I'm Deputy Director of the Council.
Lucille Whipper: To see where we are with that as far as the inventory.

Rob Dunlap: We communicate frequently and sure, we'll be happy to discuss
that.

Lucille Whipper: I'z  happy to hear that, | know when Iwas in counseling I
found out quite frequently that the admissions office did not communicate
with financial aid and |couldn't understand that.

Question: I'm Joe Pinson and |teach at Coastal Carolina College and I'd
like to offer ashort-cut solution. There are many avenues and many ways to
approach  problems. Nost of the sweetgrass in the state of South Carolina
occurs on Seabrook Island and Kiawah Island. There's vast amounts there,

If something could be worked out through the Open Land Trust to get some
sort of easement there, We certainly dont want it declared a protected
plant  because if you do that nobody gets to use it So that's just a
suggestion.

Lucille Whipper: | didn't quite understand the last statement.
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Dr. Pinson: You don't want it declared a protected plant because then
nobody gets to do anything with it

Ben Chapman: | don't think it falls in the rare and endangered  species
category.

Dr. Pinson: Well, it could be placed in there especially northward in its
range. In  Florida, it's my understanding that it's really abundant in
Florida, and they would never consider it rare or hard to get to there,

Lucille Whipper: Is Dr. Rashford still in the audience? | heard a comment
from him during the break that he felt we should emphasize that the grass
replenishes itself and there is no danger of just destroying the grass with
no replenishment. Would you speak to that?

Dr. Rashford: Yes, as far as |have learned, because  you know Ithink one
thing is perfectly clear, we don't have any great experts here as far as the
biology of it is concerned, but as far as I' ve learned, in reaping the grass
they actually dont  destroy the plant, they simply remove the Ileaves by
pulling them out, so the fact is that after you harvest it the plant will
continue to live. So harvesting the grass shouldn't damage the plant at all
as far as lcan see.

Mary  Jackson: Speaking again from  the tradition, we are the ones as
basketmakers  who are the expert, We can tell you that no, it doesnt hurt
the grass at all when the grasses are removed. The root's always left that
it grow again. It actually makes the plant much healthier. Within two
weeks it's ready again for picking. Over all of this many generations we' ve
collected this grass and it's still available today. It will not destroy
this plant in any way from pulling it because the roots are always left so

that it can grow again,

Lucille Whipper: So you' re implying that if there's any destruction it
comes from land  use.

Nary Jackson: From development that  build on it and sometimes from storms
or hurricane. We've lost beachfront property like that. But from pulling
the sweetgrass, absolutely not. Even the palmetto that's used for the
thread or the lacing of the grasses--we use a certain portion from the tree,
This also would make the tree healthier, it will grow again and the tree s
never destroyed from removing this  portion from the tree. We are very
fortunate that these materials were used and that were found indigenous in
the lowcountry here, that they' re very strong and durable. But it lasts
forever.

Jeannette Lee: Mr. Chapman this is for you. Are there any easements on the
private property over in the Mt Pleasant area, especially back off of Boone
Hall Road, where Snee Farm is? Where the golf course has taken part of our
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creek and developers now--there are about three houses that are built there,
Whenthe Stones were there we never had any problem getting to the creek and

now we cannot get to it There was also palmetto in that area which we can
no longer get to because | think the developers, in developing that area,
has pushed some of it down and we don't have any access to it So what is

being done about that area?

Ben Chapman: Unfortunately, to the best of my knowledge nothing is being
done about that area. You know, if it's privately owned they can do
whatever they want to do with it. If they have some zones in there where
there is sweetgrass or ahammock of palmettos or something and they wanted
to approach the Land Trust about a conservation easement in areas like that,
that involves avista on the marsh and protecting some hammocks like that,
we'd be happy to talk to a private developer about it You know we're not a
governmental agency, we' re just aprivate non-profit organization that s

just been started, just getting involved in the lowcountry to help deal with
issues such as the ones that you' re addressing.

While Ihave the microphone, |would like to once again plug the
Lowcountry  Open Land Trust and let you know that our brochures out in the
hall give you apretty good idea of what we're all about and we encourage
you to join, We have a newsletter that's coming out soon and upon joining
you' Il be issued amembership card and we certainly need your support,

In closing I'd like to say that Iwould volunteer to act as aliaison
between the private sector along the coast which involves many plantations
or barrier islands, or property conservation easements which Nature
Conservancy may be involved in, and try to find out and identify if there
is any sweetgrass in these areas and try to make arrangements where pickers
may have access to these properties. "Pullers," Iguess we'd call them--
they' re not pickers, right? Gatherers, Idid alittle polling on the
telephone before |came this week with afew individuals up and down the
coast and Ithink they would be very receptive to working with the pullers,
gatherers, on alimited basis, You know, it has to be managed, it probably
has to be set up on some kind of lease basis where there is some type of
written agreement so no one is liable for each other, if you get what |
mean, | think I'd be happy to do that.

Lucille Whipper: That's another commitment!

Dr. George D. Terry, Director of  McKissick Museum: We' ve heard the words
"liaison” and "coordinate" and really, | think, what you' re looking for s
someone to take the responsibility to conduct this inventory, And we had
some people going here for a minute--we had some people on the spot that we
wanted to get to take that responsibility. Iwould like to ask if we could
get acommitment from the Sea Grant Consortium to raise us some funds to do
it. | think McKissick Museum  would very much like to take the
responsibility and have our ace surveyor, Dale Rosengarten, conduct such an
inventory, a systematic inventory that would provide maps both of those
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areas of sweetgrass that are available to the pickers as well as those that

are closed currently, and conduct some type of plan, master  plan, for
passing some legislation for the protection and the reinstitution of the
sweetgrass in various places along the coast.

Lucille Whipper: I think that we do know that McKissick is interested and
will  be helpful. One of the reasons that we are going to be very cautious

in our movement is that we want the initiative, the follow-through, to be in
the hands of the sweetgrass basketmakers. So that they will always be a
part of any effort and they will always be the initiators and represent that
interest. I know that we can become, as agencies, sort of overpowering,

I'm hopeful that the organization, and |don't know if you' ve formally

organized as yet--we are giving you this information so that you will

follow-through with  the contacts. Is there aformal organization as far as
officers, a coordinator, at this point7

Louise Prasier: I'm very happy to say that we can be contacted as of this

minute and we will work with these gentlemen and this is coming from the
Sweetgrass  Organization of Mt, Pleasant, South Carolina. So we' Il be proud

to work with vyou.

Margaret  Davidson: | think there are two things that the Consortium would
be willing to work on, One, in response to the challenge from the McKissick
Museum, | think the Consortium should work together with  the McKissick
Museum and Dale, to sort of coordinate and follow-up on all these
commitments that have been made today, both for the inventory and some of
those other kinds of efforts. The second thing, | think that we would be
willing to be involved  with--and in fact, as Dale knows, are already
involved  with--is trying to get these biologist types to look at sweetgrass.
In fact, the reason Iput Jim Morris on the spot -earlier is Imade him come
down this weekend from Columbia just so he could pick up some grass and take
it back to Columbia with him. And he and Richard Porcher, [I' ve already

talked to about going out into the field and trying to find out why this
grass grows the way it does and how we can perhaps follow up on Ms,

Pivnick's suggestion. If the folks from McKissick are willing to work on
sort of providing afocal point for working with the community then | think
we can do that. And I' I stay on top of the scientists,

Lucille Whipper: Thank you so much. | believe that the conference, as far
as my analysis and evaluation, has been avery, very worthwhile conference,
It has really created an awareness on the part of the ordinary citizen and
the private sector as well as the public sector of the issues and the
concerns in this traditional folk art and our community. We certainly would
like to thank all of the participants as well as those persons who sponsored
the conference. Thank you very much,
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CLOSING REMARKS

Ms. Marguerite S. Middleton, Sweetgrass Basketmaker,  Charleston, S.C.

I'm originally from Mt, Pleasant. Currently I'm living in the St
Andrews District and I, too, am abasketweaver. This has been along but a
most productive day, not only for basketweavers but also for the Charleston
and Mt. Pleasant communities. Everyone who participated in the activities
either actively or passively should feel extremely proud. |know Ido, For
together we have witnessed a first. And history must record this as a
first, for never before have we had ameeting of this magnitude where

weavers, lawmakers, and others in key decision-making positions have met to
discuss issues which affect basketweaving.

For this great accomplishment, we, the Mt Pleasant basketweavers,
pause to recognize and officially thank those who made this possible. We
would like to thank Ms. Dale Rosengarten and the McKissick Museumfor, among
other things, demonstrating their sincere concern and respect for
basketweaving as an art form, for their role in triggering local, state and
national interest in basketweaving and for working with the weavers in
organizing this  conference, We would like to thank Dr. Myrtle Glascoe-
Greene and the Avery Research Center at the College of Charleston and The
Charleston  Museum for their interest, assistance  and support during the
planning of today's conference, and the National Trust of Historic
Preservation and the Seabrook Natural History Group for their  cooperation
and concern.  And finally, we would like to thank all program participants

for taking the time from their busy schedules to be with us today, We
sincerely  thank each of you. Wewant to say to you that your time spent
with us today wil not have been in vain,

When we entered this conference as weavers, we came with many

concerns. Specifically, the major ones are the ones you heard repeatedly
today: the accessibility of supplies, for without  supplies there can be no
weaving; that weaving is an art form which demands and deserves the respect
of our community and our state, for it is an integral part of the Afro-

American heritage as well as an integral part of our city's economy; and
that there is too much valuable history  surrounding sweetgrass baskets to
allow this art form to die. This can never be allowed to happen,
Therefore, it must be preserved--at whatever the cost. We dare say that
after more than three hundred years of working with this art our generation
will  be no different from the preceding generations. Each generation  of
weavers has had a responsibility to the next generation. That
responsibility has been none other than that of preserving the tradition of
sweetgrass baskets.

As history has proved, our people weaved in spite of the times, So it

must be with our generation--for it is OURtime now! Our generation must
now shoulder whatever obstacles exist. But the sweetgrass art form must be
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preserved. We the weavers cannot do this alone. We need the assistance and

support  of our legislators and the community in general. As we conclude
this  conference may we remind you that this marks the end of this session
but not the end of what was started here today. The wheels are in motion
and plans are underway so that in the very near future the Mt. Pleasant and
Charleston communities will hear an organized and a unified voice  of
lowcountry  weavers. Again, we thank each of you for everything you did
today to make this a successful and a meaningful conference, Thank you.

The Hon. Arthur Ravenel, Jr.,, First District, U.S. House of Representatives:

Thank you very much, lhave just afew short prepared remarks to -close
the conference but before Ido [I' ve been inspired by what 1I' ve heard here
and | just want to say afew words to you,

First, Iwant to echo what Ms. Middleton had to say, | absolutely
concur in your remark. It is so good to see Ms. Whipper here. Ms. Whipper
is always right there where she needs to be, she's such agreat, public-
spirited public servant. I'm so happy that we have her in the General
Assembly, which is where Lucille needs to be--her time arrived and she is
right  there. I'm so glad to see so many of the agencies represented. The
Forest  Service, Wildlife, Coastal  Council, Open Land Trust and others,
everyone who's interested. lam really delighted to hear what Lucille said,
and the Sea Grant Consortium--excuse me Margaret--you too.

What Ms. Whipper had to say about not letting this sweetgrass  mania
get away from the people who have preserved it for all these three hundred
years. You know, for so many, many years you drive up and down the Highway,
going up over 17, and you see the baskets there on the side of the road and
folks weaving and nobody really paid much attention to them. And way back

you could buy one of those baskets for just afew dollars. Now the really
fine baskets are very expensive, as they should be, because those folks who
have preserved that tradition should be handsomely rewarded for the great

work they do and for hanging on in there for all those many, many years and
preserving the traditions,

So often at environmental meetings you have that kind of thread of
desperation that runs through the meetings, that developers are taking
everything, there's nothing going to be left and it's all going to be gone.
Hurricane is going to sweep everything into the sea. We don' t' have that
situation in the First Congressional District. Our district runs from the
Santee River down to the Savannah River. It's avery long district and of
course we've got all the weavers and most of the sweetgrass that is in South
Carolina in our Congressional district and for those of you who don't know
it, | just want to tell you. Folks don' thave to come to me on
environmental issues. I' ve always been apart of the gang. That's one of
the reasons I'm so happy you folks elected me to be your congressman,
Because the opportunities to do agreat deal of good in the environmental
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areas are SO great. And let me say this to you about our Congressional
district. We have so much and we' ve preserved it and we' re continuing to
add properties, valuable properties, wild  areas, to the public domain, Look
at what we have right here and so close to us. We have sixty miles, imagine
that, we have sixty miles of pristine ocean front.

Just afew vyears ago when Governor Edwards was governor, working  with
the Nature Conservancy we were able to buy Capers Island. Iwish to hang we
had bought Dewees when we were about it but we didn' t. Hopefully though,
Dewees will wind up in the public sector. And then from Capers Island right
on down to Debordieu which is that super development in Georgetown County up
on the Georgetown Neck--for sixty miles everything is in the public domain,
Either the Nature Conservancy or the Wildlife Resources Department or the
Fish and Wildlife Service or the University of South Carolina takes us right
on down to Debordieu. In  excess of 325,000 acres. Comes almost to the
outskirts of my home town of Mt. Pleasant, which is really  marvelous.

Just the other day the Nature Conservancy was able to work out
something on Botany Bay Island which  everyone thought was lost to the
developers but now it is easing back into the public domain. Take PRT right
here in Charleston  County. Look at the fine three parks that they have just

purchased, the one on James Island, the old T-Farm property. | looked it
over yesterday on my way to Ft. Stewart in Georgia; Iwas there taking a
look at our local guardsmen in training down there. We came right over the
T-Farm  property--what a marvelous area is going to be developed there. PRT

got the park over there east of the Cooper and other areas.

There are a number of areas which are under consideration. And
wealthy individuals and corporations have given additional properties, just
recently. All  those properties on the Wando River, those islands and marsh
areas, have been added. And we have not lost an environmental battle in

Charleston County, to my knowledge we have not lost one in fifteen years.
So not only are we holding even, but we are making good and steady progress,
which is just a marvelous and good thing for all of us, Not only for us,
for our enjoyment, but for the future.

And now let me read, tell you what |got writ  down. Visitors to
Charleston are often amazed to hear that people actually live and work in
the old historic district, Up here in Washington people cannot  believe it,
you see. "You mean to tell me people live down there in all those marvelous
old houses and areas, that it's a living city and not amuseum city?" Most
areas you know, if they' ve got one of two old historic homes they just think
their cup runneth over, and if you ve got adozen or fifteen, gracious
goodness, it's an old and historic section, but here we have thousands of
them. Many still as yet not renovated. Look at what is going on in the
East Side right now, Really, really exciting. We appreciate the strong
sense of history that seems to be apart of everyday life and are impressed
that many folks actually make their livings in the same traditional
occupations, like sweetgrass basketmaking, that have sustained their

families for generations.
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Well, Charleston is also an actin city, a city which as we all know

is in active transition. Today the features that dominate our area, like in
most other areas, are sprawling resort and residential developments, strip
commercial shopping centers and a flourishing tourist trade. These are not
the things, though, that distinguish our area from hundreds of other rapidly
growing metropolitan centers.

Strip away the veneer of the present day and the lowcountry becomes a

mysterious and beautiful region, whose traditions span continents and
centuries. It is aland where exotic plants and animals are more than names
on subdivision street  signs. It is aland of vast expanses of natural areas
which we' re preserving. It is aland where sweetgrass basketmaking is the
authentic continuation of away of life that is centuries old. Really,

imagine  being able to preserve that tradition for as long as it's been
preserved. It's really incredible. The lowcountry is uniqgue because the
landscape of the present is so firmly rooted in the fertile soil  of the
living past. If the lowcountry is to have a healthy and diverse future

we've got to protect its rich culture, and we've been doing it

We've heard a great deal today about the sweetgrass basket tradition

that has its roots in  West Africa. We' ve also heard that the tradition is
threatened by changes that do not respect the continuity of the lowcountry's

culture. We've been through all that today. This is a situation that
demands our attention, as citizens and public representatives.

Preserving the sweetgrass  basketmaking culture has obvious economic
advantages for our community. It's all part of the historic cultural
matrix, or mix, that just makes us absolutely the most marvelous community
in the world, without a doubt. We don't defend it, we proclaim it, because
it's the truth and the truth  will out, Is that positive enough?  But its
total contribution to the lowcountry economy is arelatively small
percentage of our overall level of production, Gracious goodness,
percentage-wise the economic impact is  minuscule. lam  convinced, then,
that we've got to address this preservation guestion  on a different level.
And everyone has here today, |Ithink, very adequately. It ultimately has to
be viewed as amoral or ahuman issue. Economics cannot examine such
important concerns as the authenticity and continuity of atraditional way
of life. It is impossible to place an economic value on a craft that has

been passed from mother to daughter for generations.

In most instances throughout the United States, authenticity and the
old crafts that have been brought over from the old country, us being a
melting pot--they' ve all vanished. But not here. We've been able to
preserve them. When we refuse to admit that these issues are essential in
making  political decisions, we' re operating at avery low level of
civilization. There is no doubt that growth that preserves these valuable
traditions is fundamentally better, no two ways about it, than growth that

does not. Twenty, twenty-five years--most of those strip centers are going



to be gone, converted into something else. Look what's happened to the old
shopping  centers in some of the older communities that were first
constructed. Our communities must aggressively choose the path that
protects the unique culture of our lowcountry. We have the means to do
this  with  the cooperation of the public and private sectors. Land use
planning and protection of important sweetgrass  habitats through  easements
or purchases are among the tools available to maintain  this way of life.

Today's conference makes it clear to me that we also have the will and
the knowledge to use these tools effectively. | am optimistic that we're on
the right track but we dont have alot of time to fiddle around and
despair. We got to make that inventory that you all suggested and discussed
today. Let's use the information presented here today to get started right
now, today, and to that end lwould certainly offer ~you the services of your
Congressional staff, which of course includes our  number one
environmentalist. We have  several on the staff, but  our number one
environmentalist is Dana Beach. And Dana, |Ithink we should immediately get
in touch with the federal agencies, Fish and Wildlife Service and the Forest
Service, who are represented here today, to cooperate in making up the
inventory. This has been ahappy day, good -conference, and thank you so

much for asking me to say afew words.
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Site Re ort to the National Endowment for the Arts
on the Sweet rass Conference Charleston SC
March 25 -26 1988

By Barry Bergey, Folk Arts Program

The National Endowment for the Arts

It does not take long, upon a visit to Charleston, South  Carolina, to
become aware of the local sweetgrass basketmaking tradition. At the corner
of Meeting and Broad Streets in downtown Charleston, the busiest
intersection in town, anumber of basketmakers line  the sidewalks with  their
baskets spread out on display. The Days Inn, near the historic district, is
the site of the Sweetgrass Cafe, replete with baskets on display and amenu
cover  recounting the history of sweetgrass basketry. The historic
marketplace contains numerous stalls of basketmakers--many of the displays
spilling out around the ends of the pavilions--providing a marked contrast
to the rest of the tourist-oriented items in the gentrified market district.
Actually, use of the term “stall" is somewhat misleading because most of the
basketmakers in the market tend to forego the tables and platforms of the
other vendors to spread their baskets on the floor in neat rows, while they
quietly  sit on folding chairs above their wares coiling sewing! baskets,
keeping awatChful eye on their display and the passing throngs of tourists,
The scene almost reminds one of anumber of shepherds and their flocks,
plopped down in the middle of all this hustle and bustle.

A trip up Highway 17 across the Cooper River Bridge from Charleston
and through the town of Mount Pleasant reveals the true magnitude of the

basketsewing activity in the Charleston area. Spread along this busy
highway are the stands of nearly sixty basketmakers, each of whomhas a
display of  roughly forty to fifty baskets hung from pole and beam
structures. These handmade stands in some ways echo the baskets themselves,
representing  a constellation of styles and avariety of degrees of finish,

from rough-hewn timbers to finished planking coated with an eye-stopping hue
of paint, not unlike in spirit and in execution the various items they
display. Attached to most of the stands is asmall shelter no larger than
an outhouse to which the basketmaker can retreat during inclement weather.
Again, in almost every case, the stand is shepherded by one basketmaker who
is working on abasket while waiting for customers to pull off the road and
inspect her wares.

First exposure to these basketmakers led to several immediate
impressions. First and most importantly, the baskets are beautiful and
their making requires alevel of skill which places the basketmakers among

the most accomplished of artists in the American craft tradition today. The
shapes and styles represented avariety  which ranges from the historically
important rice farmer, dating at least three hundred years in the lowcountry
of South Carolina, to more recent and more adventuresome forms such as wall-
hangings and miniature coiled earrings. Although some of these pieces reach
far beyond necessity, they still incorporate  traditional sewing styles. As
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John Vlach has pointed out, the decorative impulse in basketry can also be
traced to West African traditions paralleling the functional forms we tend
to see as more closely tied to African historical roots.

A second impression involved the overwhelming number of basketmakers

active in this tradition, | expected to encounter twenty or so basketmakers
active in the tradition today. The fieldwork  through the McKissick Museum
has identified over ahundred basketmakers in the Mount Pleasant area who
are actively making and marketing baskets in significant guantities, with
perhaps athousand people involved in the basketry tradition as awhole,
Related to the sheer number of basketmakers is their incredible
visibility. The Charleston Airport contains adisplay of sweetgrass

basketry and tourism materials prominently feature baskets and basketmakers.
Next to Charleston's interesting historic  structures and its well-publicized

efforts at historic  preservation, the basketmakers' presence seems to be the
single most apparent cultural asset of the city and the surrounding area.
If the historic architecture is the region's calling card, the basketmakers
represent the region's signature, with all the personality and character we
might expect from such, The plantations and distinctive single-houses of
Charleston reflect and signify the historic  past of the region, while the
basketmakers continue to enact and enrich the present cultural life of the
lowcountry.

The Sweetgrass Conference was called because, to pick up the metaphor
of the signature, the ink seemsabout to run dry. Sweetgrass, the primary
material used in the baskets, is becoming harder and harder for the
basketmakersto get. Twoprimary factors have led to this situation; first,
the urbanization of the area around Mount Pleasant, the home of most of the
basketsewers, has led to the destruction of much of the natural habitat of
the sweetgrass; second, the coastal areas off Johns Island near Charleston
have been developed as either beach resorts or private communities and this
renders them off-limits  to the gatherers of sweetgrass. Manyof the menwho
traditionally gathered the sweetgrass for the sewers now have to travel to
Georgia or to Florida to find sweetgrass for the baskets.

Gatherin Sweet rass

The afternoon before the conference a group of us, including a number
of basketmakers, took a field trip to one of the primary remaining
sweetgrass habitats  which is located on Seabrook Island, just off Johns
Island.  Our trip had been arranged by aresident of Seabrook, arecently
developed closed community on this incredibly scenic coastal island, much
like, lam told, other developments along the South Carolina and Georgia
coasts, Our caravan of cars and vans pulled into ashopping center near the
entrance to Seabrook and we then had to be escorted through a guarded gate
by the resident liaison. As our van snaked through the eight to ten miles
of roadway lined with residences, golf courses, racquet clubs and health

78



clubs, the basketmakers excitedly pointed out the sweetgrass growing in the
yards and lining the medians of the streets, Sweetgrass has been used in
the landscaping of the development.

We pulled into  a parking lot near the beach and as swimsuited
residents made their way down a boardwalk to the beach, the basketmakers
headed for the dune area, among the myrtle trees and snakes | was told! to
search out the sweetgrass. There couldn't have been a stronger lesson in
the relativity of values  concerning natural resources and recreational
environments. This area is obviously a goldmine of sweetgrass but in the
last ten years it has been off-limits to the basketmakers. Experiencing the
intensity of the excitement among the basketmakers at encountering this
sweetgrass spoke more eloquently about its value to these artists than |
could ever convey in my report. The visual image of the sewers gathering
the grass in the dwindling light of the evening with the shadow of the beach
residences looming in the background was striking.

The Conference

The conference, held the following day at The Charleston Museum,
brought together basketmakers, folklorists, environmentalists, botanists,
resource  managers and public officials to discuss issues  related to the
basketmaking tradition. Gary Stanton, folk  arts  coordinator of South
Carolina, and Dale Rosengarten, basket researcher and exhibit curator,
should be commended for bringing together  such alarge and diverse group of
people. The planning for this  conference was put squarely in the hands of a
steering committee of basketmakers and the planning process yielded many new
ideas and coalitions, even before the conference became a reality. I'm sure

that the organizing and nurturing behind the scenes by Dale and Gary played
alarge role in the success of the event.

Availabilit of Materials

Sweetgrass is not an endangered species but it does seem to exist in
limited guantities along the southeastern coasts, A survey done by
biologists seventeen years ago identified seven states in the southeast in
which it grows; however, it is found in only three coastal counties in South
Carolina. Harvesting the grass, ie. pulling the grass out of the stem,
does not seem to damage the root system and does not Kkill the plant, so that
in two weeks there is afresh tuft of sweetgrass ready for harvesting. The
biologists at the conference really could not tell the basketmakers very
much about the plant. In fact, the gatherers often the older men of the
basketmaking community! seemed to surprise the Dbiologists with  their
knowledge of the whereabouts of the sweetgrass, the subtle distinctions
concerning the nature of the sweetgrass the finer, more supple sweetgrass
that grows beneath the trees versus the coarser grass which grows on the
exposed areas of the dunes!, and the effects of harvesting on the growth of
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the plant it seems to grow quicker and thicker after abunch is pulled!
The biologists stated that they could not at this time state how the plant

propagates, whether it can be transplanted, and under what conditions it
thrives.

Recommendations  from the biologists included: I' a biological
assessment of the plant, 2! amap of the sweetgrass population, 3l a
determination of the threat to the population, 4! identification of the

ownership of the land on which the sweetgrass grows, and 5! location of
appropriate sites for transplantation.

One person at the conference suggested  a large-scale transplantation
project, wherein  everyone would dig up plants and replant them at home or at
selected sites and then each person would keep adiary concerning the growth
of the plant. Some  basketmak ers indicated that they had tried
transplantation but have had little success. Somehow my thoughts  shifted to
the English  sparrow or kudzu and | began to think that wasn't such a great
idea.

Access to the Materials

As evidenced by the stand of sweetgrass at Seabrook, there still is
quite a bit of sweetgrass growing in areas near Charleston, but the
gatherers cannot get to these stands, The developers have captured the
coast. Areas where people have gathered sweetgrass for hundreds of years
are now off-limits. Someof the residents of Seabrook seemwilling to allow
limited access to these areas, but they in turn raise anumber of questions.
Who should be given access and how often? Is there a fair means of
distribution of the sweetgrass if it is gathered by arepresentative or a
representative group? What is the long-term environmental impact on the
harvesting of the grass? Ithink that probably the person speaking for
Seabrook represented amore enlightened view than many of the residents and
| fear that perhaps her attempts to accommodate the gatherers might be met
with more resistance from her cohorts. It does seem that the establishment
of some sort of cooperative might be one solution to some of the concerns
about access and distribution.

Many of the environmental activists in the state of South Carolina
seem only recently to have realized the impact of the rampant development
along their coast. There is now abill before the Senate it has passed the
House in awatered-down form | understand! regulating  coastal development,
Is it already too late? Certainly the whole issue concerning the sweetgrass
reinforces many of the environmental sensitivities within South Carolina  at
the moment. Because of the size of these planned communities and the
restriction of access to them, these developments have in effect made what
was once public coastal space private domain. In some cases the habitat has

been paved over and in others it has been locked behind closed doors.
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Access to the Market

A third issue that came up in the discussion involves  the marketing  of
the baskets. Most of the basket stands are built along the shoulder of
Highway 17 through  Mount Pleasant. The growth of Mount Pleasant, once a
small residential community outside  Charleston, has turned it into the sixth
largest city in South Carolina. Traffic is expected to increase along this
highway because anew bridge connecting it with Charleston is being built,
The basket stands are generally on public land along the highway with very
distinct unwritten rules about ownership--for example, stands are passed
down through families, but they cannot be left vacant for along period of
time. This land is wunder the jurisdiction of the Highway Department, not
the  owners of the land behind it and not the Town of Mount Pleasant. The
Mayor of Mount Pleasant has pledged to defend the rights of the basketmakers
to that space, an "artistic easement,” but it is obvious that with shopping
centers and other commercial centers developing along this highway their
position might become more and more tenuous.

There are several safety concerns in this regard. First, these
basketmakers sit next to these busy highways daily for long stretches of
time contending  with automobile and truck fumes, dust, sun, wind, rain, and

God knows what critters, in addition to tourists. Often  their children also
use the roadside as their playground. The stands and the makers also sit
within fifteen feet of  thousands of  four-wheel and fourteen-wheel
projectiles hurtling by them each day. In addition, tourists are constantly
making sudden turns and stops in front of the stands and in front of other
motorists trying to get down the road, It is awonder that  there has not
been a major catastrophe on the highway. No one seems to know the long-term
impact of the auto pollution on, the health of the basketmakers.

The safety factor, amongthe other social and economic pressures, may

lead people to try to move the stands off the highway. The development  of
Highway 17 may soon place the majority of the stands in front of shopping
centers rather than homes or small businesses. The Mayor at first wanted to
rebuild and beautify the stands, making them all look alike. After  some
discussion with  the basketmakers and further thought, he admitted that  that
might not be agood idea. There was some thought about building asort  of
outdoor mall off the highway for the stands. Some makers seem to find this

appealing  while others do not. A service road along the highway lined with
stands might be another solution.

The visual and cultural landscape created by these basket stands is an
important element in the total picture. Experiencing Highway 17 even under
the most insular  of circumstances, say from the window of an air-conditioned
car speeding down the highway, the visitor cannot help but realize that this
stretch of pavement presents one of the most unique and lively cultural
landscapes in our country. The combination of basket stands, basket

displays, and practicing basketmakers  represents the text, the context, and



the texture of this basketmaking tradition in away far more effective than
a self-conscious presentation ever could. Theonly thing missing from the
picture is the natural habitat where the materials are gathered. | would
think very carefully about the ultimate impact before displacing it, up-
grading it, or mailing it

Materials Artistr and Tradition

Sweetgrass is only one of four basic materials used in the coiled
basketmakingof the lowcountry. The palmetto leaf provides the strips which
sew the coils together. Longleaf pine needles are often used in the coils
and their darker color provides interesting color contrasts with the lighter
sweetgrass. Bulrush is frequently wused in conjunction with or in place of
sweetgrass. It is easier to find and coarser than sweetgrass so that it can
be usedto stretch the limited quantity of sweetgrassput it is very hard
on the maker's hands. Rush's light ~brown shade also provides a nice
contrast with the golden sweetgrass, However,it is stiffer than sweetgrass
and cannot be used to achieve the delicate lines or the intricate patterns
in someof the containers. It does hold its shape somewhatbetter and can
be usedeffectively in someof the larger containers whichrequire greater
rigidity. The older rice farmers and carrying baskets often were made of
rush. Then there's the sweetgrass--certainly the aesthetic foundation of
the baskets--the material with a pliabilit that allows the greatest
artistic  experimentation, and the material that with age provides the golden
hue characteristic of the baskets. In fact, a basketmaker'sproverb states;
"Rush is silver and sweetgrass is gold."

Although at times the conference soundedmore like a meeting of the

Sierra Club than agathering of artists, it is clear that the core issue
involves natural materials and the relationship  of those materials to
aesthetics. While baskets might continue to be made in the absence of

sweetgrass, the delicacy, the grace, and the artistic risks inherent in the
creative process of basketsewingwould probably be but a memoryvithout this

material.

As John Vlach has pointed out, the presence of the roadside stands
also plays a role in the basketryaesthetic. Theroadsidedisplays serve as
the attraction to the passingmotorists. Consequentlysomeof the larger
formsremainin the repertoire of the basketmakers.While they require more
materials, take longer to make, and are less likely to be sold to the
tourist, the larger basketsdo serve to catch a basketcatch?! the eye of
the motorist on the highway and remain an important feature in the artistic
landscape along with the roadside stands.

Tradition  plays = a significant role in the dynamic process of the
sweetgrasbasketmaking.Proudlyproclaimingthe three hundredyear history
of basketry in the lowcountry, most of the basketmakers identified
themselves as third or fourth generation basketsewers. Families such as the
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Manigaults  have long been known in the Mount Pleasant area as basketmakers.
Skills are passed from mothers to daughters  within the family, While some
men also sew baskets, they are primarily looked upon as those responsible
for harvesting the sweetgrass, many traveling as far as Florida to do so at
this  point. There appears to be avery complex set of unwritten rules  which
govern  rights to stands, pricing, access to sweetgrass, and methods of
marketing  which has been operative among the basketmakers for some time. In
these cases, as with most lively traditions operating as afolk process, the
dynamic involving artists, families,  beliefs, and social relationships seem
intricately interwoven and perhaps far more inscrutable than the ecology of
sweetgrass,

Public Policies and Private Concerns

The abundance of politicians at the conference is atestimony, I
think, to their  sensitivity to the political potency of some of the issues
surrounding the plight of the basketmakers and sweetgrass, Present at the
conference were: the Mayor of Mount Pleasant, a representative of the Mayor
of Charleston, acouncilman for Charleston County, the Director of Planning
and Urban  Development for  Charleston, a member of the House of
Representatives of  South Carolina, and a member of the U.S. House of
Representatives, The public  policy makers realize, | think, the powerful
and very Vvisible symbolic import  of this issue  vis-a-vis the present
concerns in South Carolina with  regard to the environment and coastal
development. As aresult of their audiences with the Mayor of Mount
Pleasant and with the Sweetgrass Conference, the basketmakers are just
beginning to realize some of the political ramifications of the issues they
raise. The black councilman from Charleston, who appears to be a powerful
force in the County political scene, admonished the basketmakers to
organize, This is probably wise advice, particularly in the interest  of
fair  representation of the views of the majority of the basketmakers;
however, lalso would sound a cautionary note. Because some of these issues
transcend their own self-interest, the basketmakers could easily become the
focus for larger political and economic ends, Maybe I'm too cynical about
this but at least |Ithink these possibilities exist.

The artists who spoke at the conference are articulate and eloquent
spokespersons for their needs. |hope that they can continue to discuss and
define their concerns freely in a constructive atmosphere. It is also
important to see that the views of the majority of the basketmakers are
represented, There are some differences between the needs of the sellers on
the highway and the sellers in the market and there are ranges of stylistic
and marketing approaches among the artists. Some of the artists are
activists, some are not. Now that a public forum for the many issues
surrounding  sweetgrass basketry has been established, the next challenge
will  be to maintain the momentum while allowing for the individual concerns
represented  within  this extraordinary body of artists.
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~Hummar

As may be evident from the length of this report, the Sweetgrass
Conference was a stimulating and thought-provoking  program. It succeeded in
bringing  together traditional artists and representatives of abroad range
of interests from both the private and public sector. Discussions were
lively and focused--the spirit of the meeting reflected the energies
currently in force  within this  artistic community. | think that issues
surrounding the availability of natural materials and the traditional artist
are ones which we will face increasingly in coming years.

Surely for these artists baskets are capable of containing more than
tangible materials--they also can embrace ideas, feelings, and values. In
turn, the materials used to make the baskets contain qualities and embody
intangible values beyond mere physical properties. lam reminded of a
statement made by one of the basketmakers, Mary Jackson, during the course
of the meeting: "We are selling a tradition, not a basket." For three
hundred years the basketmakers and their families have maintained these
traditions in the face of what might have seemed, at times, incredible
obstacles. Today they appear determined to continue their artistic
endeavors in the face of new challenges. It seems that the Ileast we could
do is pave their way to the twenty-first century, rather than pave them over
before they reach it
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Mt. Pleasant Sweetgrass Basketmakers' Petition to the Town of Mt. Pleasant,
presented October 25, 1988 by Marguerite S. Middleton

To the Honorable Mayor Jones, Members of the Ad Hoc Historical Survey
Committee, The Mt. Pleasant City  Administrator, Representatives of the
Planning and Zoning Board and other individuals present;

We, of the Mt. Pleasant Sweetgrass Basketmakers' Association, sincerely

appreciate the privilege and honor of addressing you tonight.

Our Association is arelatively new one. Our primary goals are to promote,
protect and preserve our cultural heritage--sweetgrass basketmaking; and to
ensure that matters which affect both the basketmaker and basketmaking, in
general, are brought to the forefront in search of solutions.

It is in this light that we are petitioning you tonight. The craft of
basketmaking in our community faces avery real and serious threat of total
disappearance. A major problem we currently face is the rapid displacement

of our roadside basket stands. We fear that if current trends  continue,

these stands vill disappear totally, and will become another part of our
history which will  have to be "told to" rather than seen and/or experienced

by our children and the community. Our mission is to enlist your help in
preventing this  catastrophe from happening.

Historically, the art of sweetgrass basketmaking has been in existence in
the Mt. Pleasant area--according to plantation records--as far back as 1730,
and possibly as early as the 1690s, Thus, it is considered one of the
oldest crafts of African origin in  America. Equally  significant is the fact

that the sweetgrass basket is the only basket of its kind in the United
States,

Records show that throughout the slavery period, these baskets were in great

demand, Many plantations in our state prospered from the demands of this
craft, as the items were valued for their functional purposes: they were
useful in households, agriculturally and especially on the rice producing
plantations of our state.

Around the beginning of the twentieth century, the lowcountry nearly  lost
this  valuable craft. However, it was around the 1930s that basketmakers saw
anew surge of interest in the craft by gift shop owners, museums and hand-
craft  collectors. In addition, the paving of Highway 17 North and the
construction of the Cooper River Bridge made the route through Mt Pleasant
amajor  North-South artery, Thus, Mt, Pleasant saw basketmakers marketing
their wares from anev invention--the roadside basket stand, which was
directly accessible to tourists,

Today, as in the 1930s, most basket stands are built along the shoulder of

Highway 17 North. Mt. Pleasant, once asmall, residential community outside
of Charleston, has become the sixth largest city in South Carolina, This,
for the most part, is due to large-scale, planned development. With  this
massive  growth, basket  stands--a part of our community for over half a
century--have dwindled  tremendously in  number. Within  the last ten vyears
alone, due to private ownership of roadside property, many basket stands
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have had to relocate further north. Others have been totally displaced, as
there was no other space on which to relocate, In both instances, these
stands are disappearing from our community.

This is agrave problem which we face, and as representatives of decision-
making bodies of the Town of Mt. Pleasant, we need your help. Continued
growth of our communityis imminent: the Mark Clark Expresswayis currently
under construction; the Isle of Palm Connector is planned, etc, We ask
specifically that as you plan for the future growth of our historic
community, that you include us and our contributions to this community in
those plans. Even more specifically, we ask that you help us to obtain
permanent land space to practice and display our craft.

Our craft has been and continues to be featured as significant art at major
museums and art shows across the country. This  appreciation for our work
can be seen in states such as Georgia and Florida, which have included our
baskets in their brochures to promote tourism. Here at home, the City of

Charleston has promoted these baskets for years as atourist attraction.
They ar'e permanently  displayed in such places as the Art Collection for the
City of Charleston, The Charleston Museum, the Charleston International
Airport, the Gibbes Museum of Art, the State Art Collection, McKissick
Museum, the new South Carolina State Museum, the Governor's Mansion, the
White House and the Smithsonian Institution. In addition, these baskets

have been the featured topic for many newspapers and national publications,
as well as television feature stories across the country. This includes the

most recent ABC nationally televised segment on the dilemma of our roadside
stands. Internationally, they have been presented by our state government
officials to dignitaries of other countries as valued art from the
lowcountry.

This is merely apartial listing of ways in which support and appreciation
for our craft have been publicly demonstrated. It is important that we
stress the fact that Mt.. Pleasant is the homeof this tradition! Not only
is she the homeof this tradition, but Mt. Pleasant remains the only place
where these baskets are made in the entire United  States! It is now time
for Mt. Pleasant--with all  her planned expansion--to claim this tradition as
her own, She can claim it by action alone. Our tradition needs protection,
promotion and preservation. It is only through the enactments of future

laws and the adoption of various policies that the Town of Mt. Pleasant can
offer these. Thus, we can continue to be apart of this proud heritage that
we all have enjoyed.
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PRESENTATION
TUESDAY, OCTOBER 25, 1988
SWEETGRASS STEERING COMMITTEE

RECOMMENDATIONS TO THE TOWN COUNCIL OF MOUNT PLEASANT FROM THE AD HOC
HISTORICAL SURVEY COMMITTEE REGARDING THE PROMOTION, PROTECTION AND
PRESERVATION OF THE FOLK ART OF SWEETGRASS BASKET MAKING IN THE TOWN OF
MOUNT PLEASANT.

WHEREAS,the Cultural Resource Survey Report, 1988, commissioned
by the Town of Mount Pleasant and supervised and aided by

the Ad Hoc Historical Survey Committee has identified the
indigenous sweetgrass basket weavers as an exceptionally
important cultural resource; and

WHEREAS,the primary existing threats to the continuation of this
folk art have been identified as the  displacement of the

traditional roadside markets due to increasing development
along U.S. Highway 17 north of the Town and the diminishing
availability of the preferred raw materials needed for

basket weaving; and

WHEREAShe Ad Hoc Historical Survey Committee has been charged
with making recommendations to the Town Council regarding
promotion, protection and preservation of sweetgrass basket
making in the Town of Mount Pleasant.

NOWTHEREFOREthe following recommendations to the Town Council are hereby
made by the Ad Hoc Historical Survey Committee by aunanimous vote of the
members present at this October 25, 1988 meeting:

1! Because the Mount Pleasant area is the home and sole location of
the sweetgrass basket —making industry, the town should pursue amore
aggressive  position in  promoting this activity as its own unique cultural
resource. It is therefore recommended that a portion of the accommodations
tax money made available to the town be set aside for the publication of
literature promoting the folk art of sweetgrass basket weaving.

2! Further, it is recommended that the Board of Planning & Zoning
and Town Council establish, as policy, the consideration of maintaining
existing  sweetgrass basket roadside stands and sites known to contain native
sweetgrass when reviewing and approving development plans which may affect
these  areas.

3! It is also recommended that the Town Planning  Staff, in concert
with Town Council, continue their efforts to explore other opportunities to
preserve and maintain  existing market  sites, or develop new sites, in order

to keep the sweetgrass basket weavers in the Mount Pleasant area.
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CONFERENCE EVALUATION

Mary A. Jackson, President
Marguerite  S. Middleton, Secretary

The Mt. Pleasant Sweetgrass Basketmakers' Association

March 26, 1988 was truly an historical day in Charleston, South
Carolina. This was the date of the Sweetgrass Conference, hosted by the
McKissick Museum, with support from Avery Research Center for Afro-American
History and Culture and The Charleston Museum.

The primary purpose of the conference was to create an awareness in
the general public of the diminishing resources  which threaten the existence
of sweetgrass basketmaking, This art form thrived in the Mt Pleasant
community  since the late  1600's.

One major concern to be addressed was that of the effects of land
development on sweetgrass basketmaking. It was evident that development had
taken place in many areas. As aresult, our primary material--sweetgrass--
was lost or became no longer available to the basketmakers. For several
years, sweetgrass basketmakers were forced to search for this prime material
in new areas outside of  Charleston and the state of  South Carolina.

Another issue was that of roadside basket stands being forced out of
the community, Since the 1930s, Mt. Pleasant basketmakers displayed and
marketed their baskets from these stands. Not only did the stands display
this unique African art form, but the Mt. Pleasant basketmaking community
became known throughout the United States and abroad for this tradition.

This  conference marked the beginning of anew era. For the first
time, the Mt Pleasant basketmaking community  came together with  state
legislators, local government  officials, developers, land managers,
environmentalists, botanists and community supporters to address and search

for solutions to matters which affect both basketmakers and basketmaking in
general.

Not only did the conference meet its primary goal of informing the
wider community of existing problems, but the following were realized:

1. Commitments  came enthusiastically from community  supporters,
Pledging  support for efforts of preservation, promotion and protection of
this  tradition were the following agencies and/or individuals:

Margaret Davidson, S.C. Sea Grant Consortium

Benjamin C. Chapman, The Chapman Company
Robert H. Dunlap, S.C. Wildlife and Marine Resources
Carl D. Minehart, Francis Marion National Forest
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Dana Beach, Special Assistant to Congressman Arthur Ravenel
Dr. Joseph N. Pinson, Coastal Carolina College
Dr. Richard Porcher, The Citadel
Dr, John Rashford, The College of Charleston
The Honorable Richard L. Jones, Mayor, Town of Mt Pleasant
Brenda Scott, Councilwoman, representing Mayor Joseph P.
Riley, City of Charleston
The Honorable Lucille S. Whipper, S.C. House of
Representatives
The Honorable Arthur Ravenel, U.S. House of Representatives

2. The basketmakers united and formed the Mt. Pleasant Sweetgrass
Basketmakers' Association April, 1988!, The purpose of the organization s
to promote, preserve and protect the tradition of sweetgrass  basketmaking.
This organization is currently  pursuing efforts to incorporate, as well as
conducting  follow-ups regarding  fulfillment of conference  commitments,

3. The Association petitioned the Town Council of Mt Pleasant to
take a more aggressive position in promoting this art form as its own unigue
cultural resource. As aresult of this  petition, the Association was
recently awarded a grant in the amount of five thousand dollars $5,000.00!
from the Town of Mt. Pleasant. This money will be used to print brochures
about the tradition of sweetgrass basketmaking and will be placed in motels
for visitors to the Nt. Pleasant area. In addition, the Board of Planning
and Zoning and the Mt. Pleasant Town Council lobbied developers on behalf of
the basketmakers to consider including provisions for spaces for basket

stands  within their  plans for development. The Baker Group, a development
company, has consented to this request, and has set the example, which
hopefully, future  developers will  follow.

The Mt. Pleasant Sweetgrass Basketmakers' Association wishes to

express their sincere thanks and appreciation to all those who so willingly

helped to make this historic event possible, and acknowledge the following
individuals/organizations for their kind support and many contributions in
implementing  this successful  conference;

Gary Stanton

Dale Rosengarten

The S.C. Folk Arts Program at McKissick Museum
The University of South Carolina

Myrtle  Glasco-Green
Avery Research Center for Afro-American History  and Culture
College of Charleston

The Charleston Museum

John M. Vlach
George Washington University



Washington, DC

The National Trust for  Historic Preservation
Seabrook Natural History  Group

The Greater Goodwill AM,E, Church

Henrietta  Snype
Steering Committee Member of Sweetgrass Basketmakers
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Published Accounts of the Sweetgrass Conference

"Progress is catching up with coastal basketmakers." The State March 31,
1988, pg. 5B.

"Condos Threat To Basket Craft." Associated Press.

"Basketmakers want security amid growth." The News and Courier The Evenin
Post.

"Developer  gives basketmakers  space in mall." The News and Courier The
Eveni Post. January 19, 1989.
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ElizabeMazydkelldhebasketatthestandhe'keptorsevegears.
Basketmakerswant security amid growth

B¥D VIDQUICK
st-CoolReporter

TheMounPleasarBweetgraddasketrnakersssoci-
ationand the town'sAd floe Historic Committeeex-
change@leasandadvicerecentlyonhowto protectihe
localart ftom disappearing.

The meetingadjornedwith two recommendations
from thecommittee ihat TownCounciketasidea
portiorof accommodatiotex revenudor publishing
pamphlebn the basketmakersndthat the Planning
andEngineeringepartmenteportto councilonhow
developmentill affectroadsidstands.

Bothgroupgointedo therecentwindlingfroadside
standslongU.S Highwayl7 wherethebasketmakers
havesoldtheir productsincethe 1930s.

Developmentonghattracthascausedomebasket-
mlzlakerstoqwtor movefurthernorthtowardMcCieltan-
ville.

In anassociatioaportreadto thecammitieb
chairmarMaryJacksongroupmembersaijdthecra
;fr%:ceeaveryealandseno reabftoialdisappear-

"A majorproblemwecurrentlyfaceis therapiddis-
placemerdf ourroadsiddaskebtandsWefear thaiif
currenttrendscontinueihesestandswill disappeato-
talty,"sheread.

Thereportstateghat plantatiorrecardsshowsweet

rasshasketruakingatesasfar backas f730,andthat

ecraft maygobackto the 1690s.

"Thusijt is consideredneof theoldestrafts of Afri-
canoriginirr America....Record showthat thtoughout
theslavenyperiodtheséasketaereingreatdetnand.”

Thecrafialmosdiedat theturnofthecenturyput
gota newbreathof life inthel930s.

Interestincreaseds the constructiorof the Grace
Memori#dridgendhepavingfU.SHighwaly al-
lowedasketmakete selltheircraftsalongtheroad.

"ThusMounPleasasawbasketmakenarketing
theirwaredfroma newinvention the roadsid®asket
stand which wasdirectlyaccessibli® tourists"

Sincéhenthebaskethavemetnationahcclaimand
basketsamMounPleasaritavebeerdisplay:
placessuchasthe Charlestohluseumihe Gibbesviu-
seunof Art, thenewSouttCarolineStateMuseunthe
Governor'$Mansionthe WhiteHouseand the Smith-

soniafmstitution.
RoBaaketmukagiyvo Tim Maul surveysland for developmentalongU.S.17.



...Basketmakers
ContinueBronPageOne

RecentlyPeterJenningsf ABC
NewsnterviewetlMouni®Pleasant
basketmakertbonewsegmerdn
the disappearanceof roadside
stands.

Otheconcernwicethythebas-
ketmakersastweekinclude:

~Theneedora brochurpubliciz-
ing the town'suniquecratft, which.
asscociatimembers stressvasbe-
gurintheMounPleasardreagen-
erationsgo.

~ Supporfrom the townwhen
basketmakeapproactthercom-
munitiessuchas Seabrooland
Kiawab, about harvesting sweet
grass.

~ Contactinthe state Highway
Departmeratbouimprovindnigh-
wayshouldetzecausuristshy
awayfrompullingverbecausef
theriskfanaccident.

~ Thepossibilinf changinthe
townlimitssignstatingthatthetown
isthehomeftheWandwarriors
statingthat it's the homeof the
SweetgraBaskeimakers.

JoeP. Fordfowrplannindirec-
tor,madeanoverallreporearlieiin
themeetingfhis'windshieliven-
tory" of theroadsidstands

FromVenninqRoacdhorthonU,S.
Highwayl 7toPorcherBluff Ford
saichecounted8locationsfbas- i
ketweavingudabout65individual'
standsandthatsincethetownlimit *
"weaves and out" alongheroute,
someverdocatedithitowrimits
andsomeverenot.

Buthesaidmuctof theareawill
beannexddtaheowreventuaHy.

Fordsaichiprimargonceriase
that 15 standsnoware locatewn
sitesearmarkefbr commerciate-
veloprnentspecifically acrossthe
highwayfrom the Thickett apart-
mentcomplex.Anotherfour stands
willbeaffectelecaus#thelsleof
Palm<onnector.

TownAdministratét. McPber-
sonBurdettesuggestatiat Town
Counaihaybeableosecura large
aredo serveasa centralocatiofor
basketmakers.

Healsoaskedf thebasketmakers
wouldbewilling to teachtheir craft
throughthe RecreatioDepartment
onc¢he$f.gmigiomecreaticcom-
plexopens. )

BotlideasnetwitthfrsJackson's
approval,



j fgnefof professionalsconfer to solve basketmakers'dilemma
| LtcilleS. Whipper,BenChapmanCarl D. MineharlRobertH. Dtinlapand DanaBeach
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reedgrowingehin@outtCaroli- gel their sweeigrassom other tium saidhergroupwill workwith
ng'sbeachestobasketandother Stalesyr romforestsyhere coars- McKissickluseunm developirag
biensils. ervanetyo theplantgrows |n|ventor9f areasvhersweetgrass
A surcessifinisloricadevelop-  "Wawouldikeforit toremairin  9lUvre o
mentdronthecollapsasiaverio M. Ieasarbecausesbeennere . RorDunlapfIhcS Civisioo|
thudvindlingflhericeinarkcthas sinceplantatiodays, basketmakeMarineA<sour<mmisethcom.
failedto still thehandshatweave Mary'|akaorwhosevorkshave Pib> a list. OL vanouggovernment
aweetgradaulreal»staledevelop heerisplayedi the nalion'sop 2genciel chargeof area-whrrr
rpentthreat»niv acemplistwhat < raffairs told Inecon[erencBhe S«€elgrsamaybc ound
Mstoryouldoi. __siiid sh» had tried transplaulmg__CarlMin<harla rangerai ihi
Beachfrontlevelvpmrnli<nits sweclgrags, noavail FranmManvrb<<Lion&resbihl
suppliesfandaccesly Lheswcel- ~ Baskeimakershesaid, prefer iheronferenckewouldsaorknow
ras-makmg difficullforbaskci thesofiervaneiyo Iheplani onnd wheihcror noi sweetgraggr<i«s
nakergocontinua <a[i theirfor- nrarb<'aches alonqaeariareamatarepanol lh»
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Developer gives
basketmakers
space in mall

By DAVID QUICK
Post-CourieReporter

In what may be a precedent-
settingeventthedevelopeofa tract
of landalongU.S.Highway 17 plans
tosetasidea parcelfor a sweetgrass
basketmakers' stand.

There had beenconcern at a Mount
PleasantTownCouncimeetingthat
the planned'development of the
SweetgrashlarketPlacemay notin-
cludesettingspaceasidefor the bas-
ketmakers.

Council recently passed a
"recomtnendatiorihat the planning
departmentsuggesthat developers
donatespacefor basketweavershut
councilmember Kruger Smith ex-
pressedoncern.

"Thisis the very first oneon the
floor, Whatever we doonthis one will
give precedento whateverhappens
to the basketweavers," he said.

Councilmember Carlton Poulnoi,
chairmaroftheplanningcommittee,
said the town can't do much more
than make a recommendation, with-
outgettingintalegal problems,

."We are interestedin preserving
the basketweavers. However, we
haveto be carefulnot to give some-
thing to one group of citizens that
.was either unlawful or unfair to an-
other groupof citizens.Most of the
basketweavers have been encroach-
ingontheright-of-wayillegally," he
said.

: But thedevelopesawan opportu-
nity,

'"We thaughtthisidea of givinga
parcelto the basketmakersivas an
excellentidea for our companyand
gave us the initiative for the first
step,"saidT. RushtorBaker,broker-
Inwhargeof The Baker Group.

rWe think of ourselves as a
good neighbor and cer-
tainly are concerned with
not only the aesthetics of
our development, but also
the impact in that neigh-
borhood, especially as it
relates to an age-old mar-
keting and art form.'

T. Aoshton Baker

"Thiscan not only helpthe basket
ladies,andperhapsserveasa prece-
dentin makingthefirst step,butac-
tually improve and embellishwhat
we ‘are planningto do in attracting
the right tenantandclientele,"

The 30-acre site is located across
from the Montclair ApartmentCom-
plex and about 1,000feet from the
future 1sle af Palms Connactor. The
outdoor mall will have 106,000
squarefeet of retail space.

Baker said he contacted Town
Planner Joel P. Ford after reading a
newspaper article in November
aboutthe townconsidering basket-
weaver policy,andthat "we decided
to take the initiative."

"From that point, we decidedto
change the name from Snee Farm
Market Place to SweetgrasdMarket
Place, and be the first developerto
actuallyprovidespacefor the basket
ladies," Baker said.

The mall's plans were re-dravrn,

See Developer, Page Two

. -Developer

Continued-romPageOne

anddeveloperselected grassys-
landin thefront,near theentrance,
as a place for a basket stand. The
parcelis highlyvisible. .

Bakedescribéidas "premium’
pieceofreal es-
tate."

The Baker
Grouphas also
discussedising
the basket-
weaver theme
in the mall's
logo.Baker ad-
mitted  there
are details to
be ironed out,’
suchasliability Baker
and which basketweavemwill be se-
lected.

Fordsaidthe Sweetgraddasket-
makers Association of Mount
I'leasanvillhavedobeinstrumental
in helpinghe developean thatas-
pect.

Bakeisaichedidn'tvanttobeas-
sociated "with running off basket
ladiesand killing out somecultural
art.

"Wethinkof ourselveas a good
neighboandcertainlyare concerned
with not only the aestheticsof our
developmertiutalsclheimf)act in
thaMeighborhood:sEecia Bsitre-
fIateSoanage-oI(har etingndart
orm,"

gag KC0%NQ 'ONHCUTHE EVENIittGPOST

Thts Mech its East CoacheBhursdaylanuaryl0, 1989









